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Наме 
your fun today? 


D Sure, you did everything you were supposed to | а. опіћемау to work, without having to tell your boss 












your car broke down. $ But golf | 












do today. That's what adults do. Because they're re- 


sponsible. They want people to like them. And give is just one of over a hundred 
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them paychecks. And then 


one day they go berserk, and | There's a full range of sports, puzzle and adventure 


cue | spend money they don't have on - 


a car they can't pronounce. Don't let this happen to | 
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I couldn't possibly be interested. Oh yeah? Golf. „Boy system and stand back. If all that fun still 
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NEW S & NOTES 


8/Strange but True Oscar's peculiar nominees for best 
documentary... HoT SHEET...A Sylvia Plath biopic?... United's 
whale of an ad...The typewriter’s return... LASHES...and more. 


18/COVER Star Struck BY BENJAMIN SVETKEY 
In its continuing mission to seek out new fans, Star Trek: The Next 
Generation whooshes ahead. PLUS: Deep Space Nine, a preview. 


26/Life Lessons By MEREDITH BERKMAN 
With the comedy This Is My Life, novelist and screenwriter Nora 
Ephron takes her place in the director’s chair. 


30/Love Prophet ву TIM APPELO 

A Return to Love has rocketed to the top of the best-seller list even 
as its author, Marianne Williamson, has been rocked by critics for 
her “despotic” management of the Centers for Living. 
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34/MOVIES owEN GLEIBERMAN on The Mambo 
Kings, Memoirs of an Invisible Man, and Stop! Or My Mom Will 
Shoot. PLUS: The Mambo Kings’ time-travel techniques. 


44/TELEVISION KEN TUCKER on The Powers That Be 
and HBO Comedy Hour: Rowan Atkinson; also Russell Simon's 
Def Comedy Jam, Never Say Never Again, and Danielle Steel’s 
Kaleidoscope. PLUS: Seinfeld cocreator Larry David. 


50/BOOKS 1.5. KLEPP on William Maxwell's Billie Dyer 
and Other Stories; also Robert Stone’s Outerbridge Reach, and 
Diirer’s Animals. PLUS: It’s a banner year for book banning. 


56/MUSIC ARION BERGER on Clivillés and Cole; also Pub- 
lic Image Ltd, Dramarama, Joe Public, Yo La Tengo, Pantera, Joe 
Henderson, Yo-Yo Ma and Bobby McFerrin, Teddy Edwards, Hank 
Williams Jr., and John Anderson. PLUS: Yoko Ono's boxed set. 


62/VIDEO TY BURR ona new edition of Fatal Attraction 
with two endings; also F’reddy’s Dead: The Final Nightmare, Night 
Eyes 2, A Line in the Sand, and Saturday Night Live—Wayne’s 
World рей Edition. PLUS: Alternate endings, a film tradition. 


68/KIDS PARENTS’ GUIDE to current movies and videos. 
PLUS: Hollywood classics for children. 


DEPARTMENTS 


6/Mail TV couples, Parents’ Guide, Grand Canyon. 
12/Close-Up Country singer Tracy Lawrence. 

14/Being There France honors Sylvester Stallone. 
16/Сгеа 5 Charting the famous off-camera voices of TV ads. 
72/Encore March 11, 1963: The Rolling Stones cut a demo. 
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UNIVERSAL FEELING: 
Next Generation 
extras suck face on 
location near Los 
Angeles, at the edge 
of the Milky Way 








COZY COUPLES 


| HAVE FOUR words to 
say about your cover 
(#105, Feb. 14)—Fabu- 
lous! Fabulous! Fabulous! m 
Fabulous! | 
MARY ROBERSON 
Lehigh Acres, Fla. 


|. THE FUTURE,why 
not put Janine Turner 


on every cover? I'm sure your read- : 
ers would love it, and it would make : 
things easier for you. Keep up the good : 


work. 


Austin, Tex. 





| VOTING THE changes in television : 


from the perspective of how couples 


ing sex from the couples portrayed on 


previously. 


Ultimately, the longest-lasting shows : 
are those that leave something to the : 
imagination. This was the knack of early : 
filmmakers that seems to have been lost. : 
in many modern productions that show : 
us all of the intimate graphics and use : 
the “spell it out" method of conveying : 
: the wife of Morey Amsterdam on Te 
Dick Van Dyke Show, actually did ap- : 
: pear in at least one episode, and was : 
: played by Joan Shawlee. : 
TERRENCE BRADLEY : 

Los Angeles | 


their message. 


MARK COMBS : 


Los Angeles 





of them all: What about Lee Stetson and 


Kate Jackson) of Scarecrow and Mrs. 
King? cum 

ROSLYN M. KATZ 

Pittsburgh 


MARCH 6, 1992 





Ков WILLIAMS : 


Ё OUR ARTICLE “Love Is on the : 
Air" gets a grade of I (for *Incom- : 
plete”). You ignored the classiest couple : 
: SHOWY BUSINESS 
Amanda King (Bruce Boxleitner and : 
3 A NEWCOMER to ENTERTAIN- | 
: MENT WEEKLY, I must tell you I am 
: quite impressed. However, this issue left | 
: mea bit disturbed. The story/interview : 


„TONY MICELLI and 
Angela Bower of Who’s 
the Boss? 

ADRIAN MARTINEZ 


WEEK LT 


COUPLES 


EVER WERE (AND NEVER WERE 


Landing? 


Laura? 
D. HOTARD 
Gretna, La. 


Andrea and Brandon as a not-quite 


: couple? 
have been depicted was an interesting : 
method of showing the evolution of : 
television. When the American pub- : 
lice demanded more "realism" regard- : 
: amd the Beast? 
TV during the '80s, we got it. But : 
now we are saturated with sex that is : 
too glamorous for us to identify with. I : 
think this is the reason why shows : 
like Married... With Children are now | 
experiencing popularity, because they : 
relate some “real” aspects of sex that. : 
are out there but haven't been shown : 


MARLEEN H. PIERSON 


... VINCENT AND Catherine of Beauty 


VIVIAN E. KISTLER 
Phoenix 


ANNMARIE PASCUZZI 


... REMINGTON STEELE and Laura : 
: COLD RECEPTION 
ALMA HERNANDEZ : 

Casselberry, Fla. | 

: gushing over Grand Canyon? This 

: REALLY ENJOYED “Love Ison the : 


Holt of Remington Steele? 


Air.” However, I did find one error in 
the segment titled “Onesies”; Pickles, 


MICHAEL BRAGG : 
Dallas | 
: PARENTS’ GUIDE 
GENERAL HOSPITAL'S Luke and : 
7 Sites: Sexist! Sexist! That 
: is all I’ve got to say about “Parents’ 
: Guide" in this issue. In three of your re- 
: views, the reviewer mentioned that 
|... HOMEFRONT'S Jeff and Ginger as : 
: asexy couple and Beverly Hills, 902108 | 
: Dead Fred), “older boys will get into it” 
| (Freejack), and “boys sure will [want to 
: watch it]" (Rocketeer). 
Davie, Fla. : 
: read your magazine faithfully, every 
: article, every page, since I was, oh—9, 
: I guess—and now this! I saw two out 
: of the three movies in question and I, 
: a girl, loved The Rocketeer and I, a 
or Win oat : girl, laughed hilariously at Fred's 
Dix Hills NY | antics. Га give you an A for effort, 
: but next time, think about the opposite 
: sex, too! 
New Rochelle, N.Y. 7 


: with Rebecca De Mornay was satisfying. 
: What bothers me is the full page black 
: and white photograph of just her cleav- 
: age. Was that really necessary? Obvi- 
Westtown, N.Y. | 

: on. The name of your magazine is EN- 

... KAREN AND Mack : 
MacKenzie of Knots | 


ously she is a beautiful woman, but come 
TERTAINMENT WEEKLY, not Enter- 
tainment for Men. 


MELISSA SPENCER 
Alameda, Calif. 


“boys will get a vicarious thrill out of 
Fred’s grungy guilt-free pranks” (Drop 


I am an 11-year-old girl who has 


MANDI SCHWEITZER 
Larchmont, N.Y. 


| OUR PAGES OF unadulterated 


“slickly directed, superbly acted, 


: beautifully photographed and edited" 
: mishmash remains a pretentious bore! 
: This film is no Big Chill—it’s more 


Lengthy and Lukewarm. 
ROBERT A. OLSON 
Jacksonville, Fla. 


ENTERTAINMENT WEEKLY welcomes mail 


: from its readers. Please address letters to 
: ENTERTAINMENT WEEKLY, 1675 Broad- 
: way, New York, N.Y. 10019, and include 


your name, address, and telephone number. 


: Letters may be edited for clarity or length. 


SUBSCRIPTION PROBLEMS? CALL 1-800-828-6802 
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FUNNY BUSINESS WITH CHARLIE CHASE 
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BE IN ON 
AN INSIDE JOKE. 


Watch Crook and Chase's own Charlie Chase give his 
unsuspecting country music guest stars the funny business. 
A hilarious one-hour special of practical Jokes that's sure 


to leave you in stitches. 





THE NASHVILLE NETWORK. 
The Heart of Country 


© 1992 Group W Satellite Communications. THE NASHVILLE NETWORK, TNN and the TNN logo are registered service marks of Opryland USA Inc. 
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nominations for best documentary were truly scandalous 


or Dare (Alek Kesh- 
ishian's backstage-with- 
Madonna romp), Jen- 
nie Livingston's Paris 


with cross-dressers in 
New York City), and 
George Hickenloop- 
er and Fax Bahr's Hearts of Dark- 
ness (detailing the making of Francis 
Ford Coppola's Apocalypse Now), 
1991 was a boom year for documen- 
taries. In addition to receiving across- 
the-board critical acclaim, these films 
opened wider and made more money 
than anyone ever expected. (Thus far, 
Truth or Dare has earned $15 million on 
close to 1,000 screens, Paris a surpris- 
ing $3.7 million on 500 to 600 screens, and 
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MOVIES, TV, MUSIC, BOOKS, 


Docu- Dramas 


Streisand was snubbed, but the Academy 


ITH MOVIES like Truth : 


Is Burning (voguing : 


Hearts nearly $1 million as it gradually 
opens nationally.) But tell that to the 
committee of the Academy of Motion 
Picture Arts and Sciences that by- 
passed these titles and nominated a 


bunch of unknowns for Best Achieve- : 
: ment in Documentary Features. | 


Is the Oscar docu-gang really deter- 
mined to favor the most obscure en- 


: tries? Decide for yourself. Their list: a : 
: report on industrial negligence, Death 


on the Job; a look at a federal peniten- 


: tiary, Doing Time: Life Inside the big : 


House; an examination of opera choris- 


: ters, In the Shadow of the Stars; the 


story of three men protecting wilder- 
ness lands, Wild by Law; and The Rest- 


less Conscience: Resistance to Hitler : 
: Within Germany 1933-1945—none of : 
which had extended theatrical runs. 


AND VIDEO * EDITED ВУ 


: ing money was а 





BARBARA O'DAIR 


And if not mak- WHAT'S UP, DOCS? 
Well-liked docu- 
mentaries Truth 
or Dare (far left), 
Paris Is Burning, 
and Hearts of 
Darkness were 
overlooked by the 


Oscar committee 


consideration, why 
did the committee 
also ignore such in- 
triguing but less 
commercial docu- 
mentaries as two 
Michael Apted- 
directed features— 


: 35 Up, his latest in a series of movies 


tracking the lives of 14 contemporary 


Brits, and Incident at Oglala, about the : 


murder case against Indian activist 
Leonard Peltier, executive-produced 


: by Robert Redford and opening this 
: month. The judges also passed over : 


Errol Morris festival hit, A Brief His- 


: tory of Time, based on the life and work 3 
of physicist Stephen Hawking, which 
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: has yet to find a distributor. (Morris' : 
: highly acclaimed The Thin Blue Line : 


: was also overlooked in 1989.) 


: “Its absolutely the biggest scandal of : 
: the Oscars," says New York-based in- : 
: dependent publicist Mark Lipsky. : 
| Miramax Films cochairman Harvey | 
: Weinstein, who oversaw distribution : 
: of Truth or Dare and Paris Is Burning, : 
| says, “It’s astounding that six of the : 
: best documentaries of the year were all : 
: shut out at once.” And Redford, on the : 
| set of his latest film, Sneakers, simply 3 
: shakes his head and calls the commit- : 
| tee's choices “weird, perverse, old-fash- : 
: joned, out of touch.” Even more succinct : 
: was Madonna, who told critic Gene : 
: Siskel (who himself had declared : 
: Hearts of Darkness “the year's best pic- : 
: ture") backstage at Saturday Night | 


: Live, “They sucked the big one." 


: In defense of the choices, Sy Gom- | 
: berg, a cochairman this year of the 65- : 
: member committee, says, “Death on : 
the Job is a great and pow- : 
indictment. : 
Stack that up next to : 
Madonna and you've : 
got something that's : 
really important and : 
means a lot to all of us." : 
Yet dissenters point to : 
other Gomberg comments : 
as proof that the commit- : 
tee is out of touch. “Is : 
[Paris Is Burning] as impor- : 
tant a subject as the conscience : 
of the German officers?" Gom- : 
berg has asked. “I don't think : 
drag queens ean come anywhere : 
: near that in terms of importance." : 
: Counters Paris Is Burning director : 
: Livingston, “There may be some gen- : 
: erational bias. The oppression of poor : 
: black gay guys is just as worthy a sub- : 
: ject as people who resisted the Nazis." : 
: — Angry director Michael Apted points : 
: out that the documentary committee “is : 
: the only one that isn't made up of pro- : 
: fessional peers, but by all sorts of peo- : 
: ple—actors, writers, old-timers. On the : 
: charitable side, they're pushing their : 
| own agenda. On the uncharitable side, : 
: they're out of date." One independent : 
: producer adds that the committee “is : 
: not an evil conspiracy. It's just a bunch : 
: of fuddy-duddies who have a monopoly : 










erful 


: on the process." —Jeffrey Wells 








Lost n L.A. 


HE ACADEMY’S DIRECTORS BRANCH maintained its “No Girls Al- 
lowed” policy with this year's nominations. Never mind that Barbra 
Streisand (whose Prince of Tides got seven nominations, including Best 
Picture) subjected herself to cross-examination on 60 Minutes and took calls 
from strangers on Larry King Live; she wound up overlooked for Best Director. 
Ф Nor did critics’ prizes help River Phoenix (My Own 
Private Idaho) or Judy Davis (Barton Fink). 

¢ Critics’ favorite Fried Green Tomatoes did end up with 
two Oscar nods, but it might have gained more if the film's 
hit status hadn't become evident until after it went wide. 
By then, ballots had already been mailed. 

€ Sending cassettes to Academy members is no longer a 
novelty; backers of Miramax's Hear Му Song, for instance, 
tried that tactie, to no avail. Still, videos insured that 
Boyz N the Hood was seen by the 
right members, who rewarded John 
Singleton with Best Director and best original screen- 
play nods. Carolco’s Seven Arts’ home delivery of Ram- 
blimg Rose (accompanied by a chocolate rose) helped clinch 
votes for Laura Dern (Best Actress) and her mom, 
Diane Ladd (Best Supporting Actress). 

Ф Beauty and the Beast was nominated for Best Picture 
despite the videos provided by corner-cutting Disney: Sit- 
ting down to enjoy the cartoon at home, Academy mem- 
bers were surprised to find only a 10-minute reel of clips. 
+ Kevin Costner laid low this year and was not among JFK's eight nods. 
¢ In contrast, Bette Midler's wailing and gnashing of teeth over her For the 
boys flop earned enough sympathy to gain a Best Actress place on the ballot (for 
the film, not the talk-show performances). —Mason Wiley and Damien Bona 
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ARMANDO GALLO/SHOOTING STAR 


Director Streisand 


OUT OF SIGHT: 
JFK’s Gostner 


СО FIGURE | 
The Sporting View 


THIS YEAR’S SPORTS ILLUSTRATED swimsuit edition hits newsstands on 

March 4, and as if that’s somehow not enough, HBO has produced a 57-minute, 

um, documentary—Behind the Scenes: The Official Swimsuit Video ($19.98). 

The last five minutes were cut from our copy to avoid giving away the issue’s 

cover model; here’s what we noted in the first 52 minutes. —Kate Meyers 

€ Number of models: 11 

€ Number of models with no apparent last name: 2 

€ Number of days it took to shoot 38-page layout: 44 

+ Number of different bikinis shown: 27 

€ Number of different tank suits shown: 44 

€ Number of times photographer calls 
Ashley Montana "babe": 2 

+ Number of times Montana has a headache: 2 

€ Number of bad jokes told by models: 2 

+ Number of models licking a hand-shaped 
popsicle with one long digit: 1 

€ Number of models who wanted to be a pediatrician: 1 
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ILLUSTRATIONS BY BARRY BLITT 





NEWS @ 


DT SHEET 


What the country is talking about this week... 
1 PATRICK BUCHANAN 
Imagine how well he’d do if they could 
get him to kiss babies instead of biting them. | 
2 GERALDO'S PLASTIC SURGERY  , 
They took fat from his rear end and injected S 





it into his face. An apt metaphor for his show. 
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BARRY DILLER The man behind Babes and Parker Lewis 

Can't Lose! wants to run his own company. GM maybe? 
NBC'S NEW I WITNESS VIDEO “Family killed by a 
tornado—while watching real tornado on TV—and we taped it 
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BRYAN ADAMS At least he’s settled one bar bet—any 
stupid song tacked on the end of Robin Hood will sell. 
BARBRA STREISAND’S OSCAR NON-MINATION 
Was she snubbed, or was it payback time for making us sit 
through those excruciating love scenes with Nick Nolte? 

7 STOP! OR MY MOM WILL SHOOT A money- 
laundering scam, or did they sell 2,000 percent of the stock? 


PRE mia aaa aa mama aa aaa E HEE EEE EE EHH aa aaa a aaa ama rra HEHE rrr rh HEHEHE EEE А ES HEHEHE EE 


ee И eee каж жаз жек HEE EEE I HEE EEE HEED 






FISH POLICE CBS’ half-hour advertisement 
for cable-TV subscriptions. 

THE ALL-'TOON NETWORK They laughed 

when Ted Turner started CNN and TBS, 

but nobody's laughing now. Unfortunately. 


СРИ А И И РИЧИ EEE HEHEHE HEHE HEHEHE EHH EE E EIE» | aaa aaa И И 


ПАРИ 


КОРИ И rr TTT 


MASTERS & JOHNSON DIVORCE 
“Work, work, work—that’s all you ever want to talk about!” 
ELECTRONIC TAX RETURNS 

How come there's never a computer virus when you need one? 
JFK AND THE MOB Hoffa was killed because he was going 
to tell Clay Shaw about the camera in Marilyn's belly button. 
CHEVY CHASE Oh, yeah, in case 
you missed it, he's a serious actor now. 
That would explain Funny Farm. 


Teter te eee eee eee eee eee ee eee ee ee eee eee eee ee eee eee eee ee eee aaa 


Gar: 
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THIS IS MY LIFE 
The old living-hell-of-moving-to-Manhattan- 
and-striking-it-rich story. Damn, this 
glass of champagne is half empty. 


MAR CH O, 1992 





: well.” 
: Plath in her poem “Lady 
: Lazarus,” but she didn’t 
: know the half of it: Her sui- 
: аде in 1963 was so artful that both her LADY'S LAZARUS? 
: death and the events leading up to it re- Hughes, Plath in '56 | 
: main a matter of bitter controversy. Lat- : 
: est to become embroiled is Paul Alexander, who wrote last | 
: year’s Plath biography, Rough Magic, and has now spun off a | 
: screenplay that is said to have Molly Ringwald interested. | 


NOTES 


Suds on 
Sylvia 


YING/Is an art, like 
everything else./I 


do it exceptionally 
So wrote Sylvia 





In both works, Alexander, who was denied permission to : 


: quote from any of Plath's poems in his book, is quite critical of 7 
: Ted Hughes—Plath’s estranged husband at the time of her 2 
: death and now Britain's poet laureate—arguing that Hughes : 
: was an abusive husband. 


Hughes is striking back through his sister, Olwyn, executor : 


: of Plath's estate, who says Alexander's book “is so bad, it’s over : 
: the top,” and adds, “Surely you can’t make a movie about living : 
: people that's totally fiction." Olwyn calls the bio, which got : 
: mixed reviews, “a melodrama,” a point on which she and Alex- : 
: ander agree. His script, he admits, “reads like a melodrama: : 
: suicide attempts, adultery—everything you see on the soaps.” : 





Wide-Body Doubles 


f you've seen the new United Airlines commercial, you 

might've wondered how they got orcas to romp through 
а 747’s cabin. Easy: That's not a plane, those aren't whales, and 
that's not water. The feat took six model planes and two 
robotic 70-pound whales. The water? Just elaborate lighting. 
Bud Watts, creative director at Leo Burnett Co. in Chicago, says 
the agency considered sinking a model 747 in a tank and send- 
ing in the big mammals, but real whales posed a control prob- 
lem. As it was, the ad took five months to make, with each 
whale movement requiring six hours to shoot. 


NEWS @ NOTES 


Carriage Retum 7 1 л 5 9 5 > 


MOVIES: Director Martha Coolidge (Rambling Rose) has been chosen 


ALK ABOUT TYPECASTING. À : by producer Ray Stark to direct the screen version of the Neil Simon play 


growing circle of films about writ- : 
ers—Naked Lunch, Kafka, Bar- : 
ton Fink, Angel at My Table, and : 
: Misery—has given new life to a : 
: sluggish but photogenic throwback: the : 
: manual typewriter. Whether it's a back- : 
: to-basics agenda or simply a case of pe- : 
: riod-movie dictation, directors are : 
: showing more Underwoods than Ap- : 


: ples in movies these days. 


: “Certainly there's a sense that we're : 
: returning to the ’50s, in a bizarre way," : 
: Lunch director David Cronenberg : 
: suggests about all the recent manual la- : 
: bor. Cronenberg’s movie features three : 
: most unusual portable typewriters—in- | 





3 GOING BUGGY: The buzz is on typewriters, 
: including David Gronenberg’s Lunch prop 


: cluding an Arabie model that sprouts а : 
: phallus—which vie for attention and : 
: even turn to murder. Cronenberg in- : 
: vented the featured typewriters, which : 
: he keeps at home alongside the grisly ` 
: gynecological tools designed for 19885 : 


: Dead Ringers. 


: Other recently filmed makes include : 
: the all-business black Remington that : 
: Jeremy Irons uses in his insurance of- : 
: fice in Kafka against the backdrop of : 
: clattering typewriters; the vintage : 
: dullard Underwood John Turturro : 
: stares at a lot in Barton Fink; and the | 
: handicapped, upright, cast-iron Royal : 
: in Misery, which is missing its “п” key. : 
: But as for deep feelings for the old- : 
: time manuals, well...there may not be : 
: any. Ethan Coen, writer/producer of : 
3 Barton Fink, says, “I never really | 
: used опе. I started with an electric." : 


: — Steve Garbarino 





Lost im Yonkers, for which Mercedes Ruehl will reprise her Tony 
award-winning role. Ruehl, by the way, is con- 
sidered a major contender for an Oscar for her 
supporting role in The Fisher King.... In one of 
the faster remakes of a foreign film, Jeff Bridges, 
Kiefer Sutherland, and Nancy Travis will 
team up for Fox's The Vanishing, an American- 
ization of the 1988 Dutch thriller about a young 
man's search for his kidnapped girlfriend. George 
Sluizer, who made the original, will direct.... 


XANO/NOSITI3 A9NYVN 


TV: It has been almost 30 years since TV view- ОУН C. 
ers got their kicks on Route 66, but next season VANISHING ACT: Bridges 
may bring a new version of the early-'60s series 

about two young men and their Corvette. NBC asked Columbia Pictures ТУ for 
a couple of filmed scenes; Columbia brought the script to NBC Entertainment 
chief (and '60s auto buff) Warren Littlefield in a vintage ’Vette, circa 1962.... 





MU SIC: Madonna has apparently developed an interest in an L.A. thrash- 
rock coed group called Hole with a charismatic singer named Gourtney 
Love. Although the Material One wants to sign Hole to her new label (tenta- 
tively called Maverick) at Time Warner, she faces competition from Geffen 
Records, whose Nirvana is fronted by Love's fiancé, Kurt Cobain. A Hole 
spokeswoman, while acknowledging that Madon- 
na's label is in contention (“You know she'll have 
clout at the record company"), says that Love feels 
“the people at Geffen are like family.” Hole now has 
а deal with Caroline Records.... Ф Cassette dubs of 
former Beach Boy Brian Wilson’s unreleased al- 
bum, Sweet Insanity, are now making the rounds 
on the West Coast—and leaving those who hear it 
wondering why his label, Sire Records, flatly re- 
jected it last year. Featuring a vocal 
cameo by Bob Dylan and е” 
а гар song sampling old 
Beach Boys hits, Sweet 
Insanity’s nonrelease may be a legend in the making: 
Though officially it doesn’t even exist, the album just tied 
for the No. 34 slot in California-based BAM magazine’s an- 
nual critics poll. Wilson, now released from his Sire contract, 
is preparing a new album with producer Don Was.... 























<злмоо GIAVO AB NOILVHISOT1! 


HOLE-Y ALLIANCE: Love 


VIDEO: Cashing in on the exercise market, Buena 
Vista Home Video and Mattel will release Dance! Work- 
out With Barbie, a 30-minute program for girls ($19.99) 
that features animation from California Raisins whiz 
Will Vinton. According to a Buena Vista spokeswoman, 
“There’s nothing in there that’s going to be physically 
challenging to anyone." Except of course to those who try 
to approximate Barbie's shape. —Anne Thompson, Jeffrey 
Wells, Mark Harris, Roy Trakin, 


А : ДЕ Suey BEACHED BOY: Wilson 
Dave DiMartino, Nisid Hajari 
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Tracy Lawrence 


OURTEEN bucks," says Tracy Lawrence, : changing,” says Lawrence. “It isn't just cry-in-your- 
staring disbelievingly at the room-service ham- : beer music. You can have a good time with it, too.” 
burger he has ordered on his first visit to New : Born in Foreman, Ark., Lawrence played in coun- 
York. Paying for the burger shouldn't be a : try and Top 40-cover bands before moving to 


problem, though. In January, Lawrence, 24, : Nashville in 1990. His career almost ended before it 


Sticks and : 
Stones’ 


didnt hurt 


this singer : 

: that has made him an immediate contender among : 
: whatever let me condemn the whole world." Will he 
: turn the incident into a song? “I’m sure I will,” he 


lim to No. 1 


: scored а Мо. 1 country hit first time out with “Sticks 
and Stones,” a wounded-but-proud honky-tonk tune 


Nashville’s new breed of freshly scrubbed cowboys. 
: (Lawrence's second single, “Today’s Lonely Fool," 
: is scaling the country charts as well.) *Country's 


1797972 


: began when he was shot four times in an attempted 
: holdup in Nashville last May. “I was bitter, but m 


not gonna let three guys who wanted drug money or 


says, and smiles. “I have to." —David Browne 


PHOTOGRAPH BY ANN STATES/SABA 
















I Because for two years well take care of your 
е re S О a е new Hyundai for you. For nothing. And that's 
just part of what we call ValueCare Ownership.” 


Rill VOU wont | Imagine that. Cars so well-built and backed, 


about all you'll pay for is gas. Because whatever 
h ji needs to be done, well do. Just pick up your car. 
dave O рау. Well pick up the tab. Believe it or not, this is over 
and above our no-deductible bumper-to-bumper 
and powertrain warranties: 
Now knowing all that, dont you think it would 
pay to find out more about a new Hyundai? 
Call 800-826-CARS for a brochure. Naturally, were 


Introducing giving them away, too. HYUNDAI 
ValueCare Ownership. 












с | Ж. ValueCare Ownership 
E 4 E = Free regular maintenance including 
| parts and labor for 2 years/24,000 miles; 
= No-deductible З year/36,000 mile 
bumper-to-bumper limited warranty; 
= No-deductible 5 year/60,000 mile 
powertrain limited warranty; 
= Free З year/36,000 mile membership in 
Hyundai's Roadside Assistance Program. 





[4 3 į E Y 
Bes AMT 


B Hyundai. Yes, Hyundai. 





*Tires covered by manufacturer's warranty. Excludes items and repairs due to accident, abuse or modification. See dealer for limited warranty details. Do buckle up. Don't drink and drive. © 1992 Hyundai 
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51 ester | 
Stallone gets a ) 
Gallic Oscar . 
for lifetime | 


achievement : 








BEING THERE 


French Kisses on the oly 


CASTELLI 


BY 


JEAN-CHRISTOPHE 





HEN ROMAN POLANSKI walked 
present an honorary César, the 
Award, to Sylvester Stallone, he 


wore an expression of disbelief: 


again, Polanski told the crowd in 


: would become capitalist, that the USSR would fall 
: into pieces...” It was all a Sly tribute from the Pol- 


: and Rambo are really the work of a creative artist. 


: strained through the fabric of Stallone's tux. 


: ture and put on the same lofty shelf as adopted 
: French icons Jerry Lewis and Mickey Rourke. The 


WEE MONSIEUR: : 
At the César : 
awards in Paris, | 
Stallone is honored 7 
as an artiste 3 


MARCH 6, 


special award seems above all to have been a сап- 


cus world attention on the French prizes. 
The process had already taken on surreal pro- 
portions the night before, when Stallone, 45, was 


1.9 9.2 





drummed into France's elite Order of 
Arts and Letters. While his latest effort, 
Stop! Or My Mom Will Shoot, was be- 
ing critically pulverized back home, Sly 
stood on a pedestal at the French Min- 
istry of Culture, expounding his credo: “I 
believe life should be grabbed like a 
strong enemy and never let go,” he pro- 
claimed, then, moving from Rambo to 
Rimbaud, he added, “Art consists of the 
battle between man and his limitations.” 
Photographers pressed forward eagerly 
to catch the noble profile, calling, “Rocky! 
Seelvestaire! Monsieur Stallone!” 
That’s Officer Stallone to you, mes- 
sieurs: With the pinning of a green-and- 
white medal and some air kisses from 
Minister of Culture Jack Lang, the man 
who punched and blasted his way into 
audiences’ hearts received a suitably 
military induction into the prestigious 


: order. In its foreign legion of honorees, he joins 
on stage the night of Feb. 22 to : 
: Officers Mel Brooks and Lou Reed. “This is over- 
French equivalent of the Academy : 
: his manager. For Lang, who spent most of his ear- 
: ly tenure fuming at American cultural imperial- 
Stallone a special guest of honor at : 
France's top film awards? Then : 
: ly decorated Stallone gave French film a gracious 
: French, “I would never have thought that Poland : 
: great emphasis on words. But," he shrugged, 
: “moviegoers are moviegoers.” 

: ish director, who listed Stallone's Cold Warrior in- : 
: carnations and added that such personae as Rocky : 
: resembles the Oscars in everything but the statue. 
: “You have even created your own body,” Polanski : 
: exclaimed, taking in the broad shoulders that : 


Commanders Martin Scorsese and Warren Beatty, 
whelming,” Stallone could be heard whispering to 
ism, it must have been a féte worse than death. 
During a brief chat after the ceremony, the new- 
nod. “There’s a lot more speaking—they lay a 
Moviegoers all over the French-speaking world 
watched the next night’s Césars ceremony, which 


Like many of the films it honors, the César is heav- 
ier and harder to get a grip on than its American 


: counterpart—it weighs close to 10 pounds, in fact, 
: Despite appearances, Stallone has not been : 
: fished out of the trash heap of American pop cul- : 


which made 64-year-old actress Jeanne Moreau 
stumble as she lugged hers away from the podi- 


: um. Not Sly: He grabbed le grand César like any 
: strong enemy and thrust it aloft. Sly could do 
: two sets of 10 reps with a César in each hand in 
ny move on the part of the César organizers to fo- : 


the time it took an ordinary actor to thank his pro- 


: ducer and his grandmother. In that moment, all 
: those years of creating himself, all that battling be- 
: tween man and his limitations, ended in triumph. Ф 


PHOTOGRAPH BY JAMES ADANSON/SYGMA 


If your Today, ask 
veterinarian has him about 


recommended | 
this... ~ 


CANINE MAINTENANCE, 


the Health Beucfits 
lanced Diet 





Superior Nutrition for the Life of Your Pet 
A0 Guarneri: Vows P Liden If on We Hwy PI Mack! 





ADULT, 


Advanced Nutrition To 
Help Keep Your Adult Dog 
In Peak Condition 


DOG FOOD 






Not even the leading vet brand 
can beat the nutrition of Cycle. 


Veterinarians and nutritionists developed Cycle dog food to provide the same nutritional value found 
in Science Diet* The kind of balanced nutrition that this combination of over forty nutrients can provide. 

Advanced nutrition Cycle. Nutrition for every stage of your dog's life to help him look and feel his best. 

So, go to your veterinarian for more information about Cycle. Then, all you have to do is go to the 
grocery store to buy it. 






A— 


. Advanced Nutrition Cycle, Ask your veterinarian. 





| "Science Diet is a Product and Registered Trademark of the Golgate-Palmolive Company ^ -~ © 1992 The Quaker Oats Company 


CREDITS 


Look Who's 
Hawking 








т ТҮ ads, the : AY “Он-Нон” Charles’ grin has become : 
| synonymous with diet Pepsi. Same with : 

celebrity VOICE i Candice Bergen's smirk and Sprint. But oth- : 
; er celebrities prefer to be heard and not seen : 

is the choice. : in TV commercials. That rasp informing us : 


: that “Spray т Wash gets out what America gets : 
Heresa guide to : into” belongs to Lauren Bacall, and the eerily tim- : 


: bred voice selling Volvos is Donald Sutherland's. 


who sells what. : Моге and more stars are looking for such un- : 
credited voice-over work. “A mysterious : 
kind of cachet has developed around it," : 
says Chas Cowing, voice-over di- : 
iS rector of the J. Michael Bloom : 

and Associates talent agency in : 
New York. “On-camera : 
participation downgrades : 
the viability of an artist. : 
That doesn't happen with : 
























ADSL. 
ee * » 
ee 
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voice-overs.” 


spent the day with?’ " 
—Jess Cagle and Juliann Garey 
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It’s also easy work. : 
“You don't have to : 
wear makeup and they : 
don't care if your hair | 
is frosted,” says Broad- : 
way star Alison Fraser | 
(The Secret Garden), : 
who does about 100 : 
voice-overs a year. : 
And it can be easy : 
money. One cam- : 
paign of four commer- : 
cials could pay a celebrity : 
$250,000, industry insiders say. : 
Why do companies hire : 
celebs who are not identified? : 
niil “There's a visceral response to : 
a voice that is familiar," Cow- : 
ing says. “When we hear Gene : 
Hackman, we might not rec- : 
ognize him, but we know the : 
voice. Also, the CEO of a compa- : 
ny wants to be able to go to а cock- : 
(A. ARA ЖАЛА | tail party and say, ‘Guess who I just : 








Don Ameche 
CLUB MED 


Lauren Bacall 
SPRAY 'N WASH 


VOLVO 


Michael Douglas 
INFINITI 


Fred Gwynne 
MAYTAG 


Gene Hackman 
UNITED AIRLINES 


Sally Kellerman 
LEE JEANS 


Jack Lemmon 
HONDA 


Demi Moore 
{ KEDS 


Jason Robards 
XEROX 


James Stewart 


COOKIN’ SOUP 


Donald Sutherland : ; 
: tobeing Julia Rob- : 
: erts’ dad-in-law; : 
; Ordinary People . 


FAME 


: The Story of 
: Alexander 

| Graham Bell; 
: Cocoon 


: Bogie’s widow; 
: Robards’ ex; 
: whistler 


Came thisclose 


: Shining 

| Through; 

: Wall Street; Fa- 
: tal Attraction 


: Herman Mun- 
| ster; Car 54, 
: Where Ате You? 


: The French Con- : 
: nection; The Po- | 
: seidon 

S Adventure 


: Hot Lips Houli- 
: han (in 
: M*A*S*H, the 
| movie) 


i Some Like It 

: Hot; The Odd 

: Couple; bit part 
: in JFK 


: Vanity Калт cov- | 
: er; Ghost; wife of : 
: Bruce Willis : 


: Baeall's ex; All 
: the President's 
: Men; an O’Neill 
[ favorite 


: American icon 
CAMPBELL’S HOME : 


ILEUS ТЕАТ ION ВУ DAVID б НЕ ОМ 


SETTING/CONTENT 


: Bright series in which sun worshipers 
| young and old frolic on the beach. 


| Norman Rockwell meets thirtysomething: 
: Casually stylish mom smiles indulgently 

| as children make mud pies and put water- 
| melons on their heads. 


Film noir dramatization of angelic physical 
٤ therapist working with accident victims, 
: to the sounds of an angelic choir. 


3 Three spots in which accountant types re- 
| claim their youth and toss aside the саг 

٣ phone while hugging the curves in their 

: leather-lined sedans. 


| Perennially lonesome Maytag repairman 

| (WKRP's Gordon Jump) stands alone with 
| washing machine, until a basset hound 

: wanders into the picture. 


| A series of warm, fuzzy spots in which 

: fair-faced children and happy mechanics 

| work and play to the music of Gershwin’s 
| “Rhapsody in Blue.” 


: Thirtyish women twirl around a lot and 
| pull on their jeans. 


| Two spots: In one, sleek car sits regally on 


| а mountaintop against a sunset; in the oth- : 


| er, the car is bombarded by arrows. 


: Thirtyish characters inhabit a series of 
| cute, relaxed, at-home-on-a-Saturday- 
: afternoon spots. 


| Damn near incomprehensible series about 
- a group of disgruntled employees compos- 
: ing a document, which somehow changes 

: their lives for the better. 


| А group of sixtysomething men enjoy 

| male bonding over chicken soup while un- 
| seen Stewart does the ladling (hands be- 

: long to stunt double). 


: “A 10-year money-back guarantee 


PITCH 


: “Forget all the things you can do on a 

| Club Med vacation, апа we'll show you 

| how even doing nothing can be something 
; unforgettable." 


: "In a world no bigger than the sandbox, no 
: deeper than the mud between toes, it's 
: Spray 'п Wash that has gotten out..." 


: "She instilled her horror of accidents in 
: her husband, who happened to run a car 
| company called Volvo.” 


: "It's a ear that has the Germans shaking in 
: their lederhosen.” 


| “Maytag is offering you something that 
: won't last," Gwynne says in a voice-over. 
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| "[Our mechanics are] picky, fussy, stub- 
3 born. But if you fly, they’re the best 
: friends you'll ever have.” 


| “Tonight, all over America, women will 
3 be slipping into something a little more 
: comfortable." 


: "Just get in, and bingo! The future." 


: “Keds. They feel good.” 


| "Every company has a story to tell, every 
person a contribution to make." 


: “Golly, Fred—looks like you got nothing to : 


: complain about." : have a voice like Jimmy Stewart’s.’” 


VOICE APPEAL 


: "We needed a toughness and a warmth at 
: the same time. It became a single-minded 
: pursuit of Don Ameche." —Alan Blum, 

| vice president, senior copywriter, TBWA 


| “We'd say, “Сап you make that sound 

| more smiley?’ and she'd say, ‘Smiley?’ ” 
: —Joe Holman, senior advertising 

: manager, DowBrands 


| “His voice sounds scholarly and professori- 
| al. We did want [the ad] to sound learned.” 
| —Robert C. Austin, director of communi- 

: cations, Volvo Cars of North America 


| “Confidence, a bit of irreverence, a level of 
: classiness, elegance, respect—he kind of 

: personifies all of those.” —Robert M. 

: Paske, general marketing manager, Infiniti 


: “We needed a voice that could carry the 

: strength of the message.” —Betsy Sim- 

: son, vice president, associate creative di- 
| rector, Leo Burnett 


: “Affirmative, strong, believable voice. An 
: Everyman, perhaps." —Marvin Gerstein, 
: associate creative director, Leo Burnett 


: “Sally’s voice breaks through the clutter.” 
: —Mike Robertson, manager of advertis- 
| ing, Lee Company 


: "He has a certain smile to his voice, and a 
: certain wryness....He adds a lot to the 

| party.” —Larry Postaer, creative director, 
: Rubin Postaer and Associates 


i “She has a very hip voice.” —David 
7 Lubars, executive vice president- 

: creative director, Leonard Monahan 
: Lubars & Kelly 


: "He understood the idea behind the adver- 
| tising." —Laurie S. Kahn, executive vice 

3 president and director of television pro- 

: duction, Young & Rubicam 


“We thought, ‘Gee, it would be great to 


: —Ted Sann, vice chairman and executive 
: creative director, BBDO 


ENTERTAINMENT WEEKLY 
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Why 18 “Trek: The Next Generation’ (and its leading man, 
Patrick Stewart) such a sensation? A report from the bridge 
of the starship ‘Enterprise. BY BENJAMIN SVETKEY 


STAR STRUCK 


19 


20 


HERE’S NOBODY home on the 
Enterprise. Not Captain Pi- 
card. Not the android with the 
yellow eyes. Not the Klingon 
with the party-size forehead. 


for the weekend, and the leg- 
endary starship is dark, silent, 
and deserted. 


in the captain’s chair, sipping a 
diet soda. This lone, intrepid 
Trekkie has been on the show’s 


week, watching the cast and 


ing around the series’ three hu- 
mongous soundstages—num- 





: bers 8, 9, and 16 on the Paramount lot—offers a view of the 
: 24th century that viewers never see on television. For in- 
: stance, those nifty pneumatic sliding doors on the Enterprise? : 
: Turns out they're opened and closed by two sweaty guys in T- 
: shirts crouching out of camera range. And that awesome : 
: transporter chamber that beams people's atoms around the 
: galaxy? Up close, it looks like a cheesy Plexiglas disco stage. 
: It couldn't molecularize a fly. 


Of course, the main thing people notice about Next Gener- 


: ation—whether on the set or off—is that the show is hotter 
: than a supernova. Now in its fifth season, it's the highest-rat- : 
| ed hour-long drama on syndicated TV, with more than 20 mil- 
: lion viewers every week. Among males ages 18 to 49—the 


WESLEY CRUSHER 


STARFLEET CADET 
ACTOR 
Wil Wheaton 
SPECIES 
Human 
TURN-ONS 
Computers. Being on the 
bridge. Warp-field 
experiments. 
TURNOFFS 
Adults who don’t take him 
seriously. 

BEST EPISODE 
“Final Mission.” 
Wesley doesn’t save the uni- 
ver'se (for a change)—he just 
rescues an injured Picard 
from a desert moon. 


: classic Trekkie demographic—it’s the No. 1 show on the air, : 
: period. The series is so popular, in fact, that some stations : 
| are running it twice a week (while video stores are stocking | 
: episodes from the first three seasons). And next year the : 
: show will even spawn a syndicated spin-off, called Star Trek: : 
The entire cast of Star Trek: : : 
The Next Generation has gone : 


Deep Space Nine (see story on page 23). : 
All this adds to what is already one of the most amazing : 


: pop phenomena in entertainment history. In the 25 years : 
: since the original Star Trek (or “classic Trek,” as fans call it) : 
: was first broadcast on NBC, the show has hatched an entire : 

Well, not completely desert- : 
ed: One figure is still lingering : 
on the command bridge, sitting : 


Trekking industry. There have been six feature films (earning : 
a total of more than $400 million), hundreds of Trek books : 
(from erotic novels to technical manuals describing the Ет- : 


: terprise down to the last rivet), dozens of annual Trek con- : 
: ventions, lunch boxes, comic books, posters, and action fig- : 
: ures. Put it all together and you've got a cult franchise so : 
Hollywood set for more than a : 


obscenely profitable it could make the greediest Ferengi : 


: space merchant blush. 
crew film their 119th episode : 
(“The First Duty," scheduled to : 
air starting March 30). Hang- : 


Launched by Star Trek's late creator, Gene Roddenberry : 
(who died in October of a heart attack), the new series fol- : 
lows the same basic formula as the previous television and : 


: film Treks, only this time the action is set 80 years further : 
: into the future, around 2360. The Enterprise is bigger and : 
: faster, the once-evil Klingon empire has joined forces with : 
: the benevolent Federation, and female aliens don't run : 


around in tinfoil bikinis anymore, but otherwise it's pretty : 


; much the same old galaxy. 


The episode being filmed on this late-January day is fairly : 


: typical of the series: There are a lot of icky-looking alien ex- : 
: tras, neat special effects, and of course, the obligatory moral | 
: at the end of the show. But there's also some surprisingly de- : 
: cent acting (something new for a Trek series) and excruciat- : 
: ing attention to detail (always a Trekkie fetish). : 


On the following pages, some scenes from a week in the : 


: life of The Next Generation. Here's what makes the future | 
: really fly. 





BLACK-AND-WHITE PHOTOGRAPHY BY JEFFERY NEWBURY @ COLOR PHOTOGRAPHY BY JEFF JACOBSON 





BEVERLY CRUSHER 


CHIEF MEDICAL 
OFFICER 
AGTRESS 

Gates McFadden 
SPECIES 
Human 
TURN-ONS 
Captain Picard. Gelatinous life- 
forms from Planet Trillian (she 
once had an affair with one). 
TURNOFFS 
Surly teenagers. Aliens who 
are mean to her son. 
BEST EPISODE 
“Remember Me.” Wesley’s lat- 
est warp-field experiment goes 
haywire, propelling Mom into 
her own private universe. 
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BOOTHBY 


STARFLEET ACADEMY 
GARDENER 
ACTOR 
Ray Walston 
SPEGIES 
Human 
TURN-ONS 
Primroses. Ferns. Azaleas. | 
TURNOFFS 
Cadets who stomp all over his 
flower beds. 
BEST EPISODE 
“The First Duty.” Although Pi- 
card has mentioned him in 
other episodes, this is his first 
appearance. 


/ 


т 


P 
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: "Sometimes I feel like Picard is part social worker, part : A 
: ambassador without portfolio,” Stewart says. “But I do be- : УН 
| lieve in the character—and in the Star Trek philosophy. I be- 
: lieve in the essential goodness of the human spirit. I believe in 
: having respect for that which you don't understand." 

| Stewart is sipping tea in the living room of his cozy three- : 
: story house in the Hollywood Hills section of Los Angeles. : 
: There are framed posters from World War I on his walls (“Му : 
: grandfather was an ambulance driver in the war"), a copy of : 
| William Goldman’s beauty pageant-film festival exposé, Hype | 
| ата Glory, on the coffee table, and a brand-new forest green : 
: Jaguar convertible in the garage. Outside, the swimming pool 
: is looking a tad leafy. 


“I grew up in Mirfield, England, in a house that had one 


: room downstairs and one room upstairs," he says. ^My broth- 
: er and I shared a double bed in my parents’ bedroom." After 
: teaching himself how to talk like a proper British gentleman, : 
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: he landed a job with London's prestigious Royal Shakespeare : 
: ^ i Company. Then there was a string of classy BBC miniseries : 
| “Т AM NOT aconventional hero,” Patrick Stewart announces. 3 
| “Т am not the archetypal leading man. This is mainly for опе | 
| reason." He offers his scalp for inspection. “As you may have | 
: noticed, I have no hair.” 
: True enough: Stewart's head is as smooth and shiny as a | 
: Horta's egg. He's also not the tallest guy in the world, and : 
: he's a bit on the skinny side. Still, as Captain Jean-Luc Pi- : 
: card, the Enterprise's imposing commander, the 52-year-old : 
| Stewart has become one of television’s most improbable sex | 
: symbols. 
| Unlike certain other starship commanders, he is not your | 
: typical phaser-happy space cowboy. Where William Shatner's 3 
: Captain Kirk was a swaggering interstellar playboy, Stew- : 
: art plays Picard as an introspective intellectual who believes : 
: that all life-forms should be treated equally. He's a starman : 
| with a mission, preaching political correctness in outer space. 


(I, Claudius; Smiley’s People; and Tinker, Tailor, Soldier, | 
Spy) and some minor roles in Hollywood features (Excalibur, | 
Dune). And in December, Stewart fulfilled a lifelong ambi- : 


: tion by appearing on Broadway in a one-man show based on : 


Charles Dickens’ А Christmas Carol. “Оп opening night,” he : 
says, “1 was standing alone in the wings and I nearly threw : 
up. I actually thought the very first thing I was going to do on : 
Broadway was vomit." The critics raved. 7 

Sitting in his living room, sipping more tea, Stewart con- : 


: tinues his discourse on baldness. “Did you know that in the : 


general public consciousness, lack of hair is synonymous with : 
failure? It’s like having no teeth. If you haven't kept your : 
hair, people think you've failed in some area in your life. : 
It's true." : 

Maybe so, but not in this case. Somehow, a hairy Picard : 


: would be hard to take. 


WORF 


SECURITY CHIEF 
ACTOR 
Michael Dorn 
SPECIES 
Klingon (but was raised on 
Earth by human parents of 
Slavic extraction—no kidding) 
TURN-ONS 
War. 

TURNOFFS 
Dishonoring your species. 
Cowardice. Humans (except 
those on the Enterprise). 
BEST EPISODE 
"Redemption." Worf's home 
world explodes into civil unrest 
and he must decide whether to 
join in or sit this one out. 


: “SOME PEOPLE WERE glad when I left the show,’ says Wil : 
: Wheaton, 19, who in this episode reprises his role as teen : 
: space cadet Wesley Crusher, the youngest officer ever to : 


serve on the Enterprise. Wheaton left Next Generation in : 
1990 to resume his movie career (he starred in 1986’s Stand : 
Ву Me), but every so often his character returns from Earth : 
(where he's studying at Starfleet Academy) for a guest spot. : 

“There was an anti-Wesley movement among a handful of : 
fanatical Trekkies," Wheaton says, sulking. “They hated Wes- : 


: ley. They couldn't stand the idea of a teenager on the bridge. : 
: Га go to Star Trek conventions and people would say, ‘I wish : 
; you'd die.’ I went to one convention in Los Angeles, and there : 
: was even a panel discussion called ‘Solving the Wesley Prob- : 
: lem.’ I couldn't believe it—a whole panel?” : 


Fanatical Trekkies? That’s not exactly news. The show’s | 





: followers have long been known for extreme devotion. Newt : 
: Generation receives about 1,000 pieces of mail and 1,500 : 
| phone calls a month, including hundreds of script suggestions, | 
: marriage proposals to cast members, and corrections when : 
i the series flubs a technical detail. When a photon torpedo was : 
| mistakenly blasted out of the ship's phasers-only portal on 7 
: one recent episode, the show got 25 calls and dozens of letters. : 
: As for “The Wesley Problem": Some hard-core Trekkers | 
: object to the character's goody two-shoes image and his : 
: propensity for saving the galaxy. This new episode may help : 
: change that image—Wesley gets mixed up in a scandal at the : 
| academy—but Wheaton still bristles at the criticism. “This is : 
: the last time I’m going to talk about it,” he snaps. “I’ve been : 
: making excuses for saving the universe since I was 14. The | 
: truth is, Wesley Crusher has single-handedly saved the En- : 
: terprise exactly 1.4 times. That's all. Like any Starfleet officer, : 
: he's contributed to solving problems. But because he's a kid, : 


: people think his opinion is somehow less valuable.” 





TALK TEDHIETO E 


: GATES MCFADDEN, 38, is pacing the set of sick bay, re- : 
: hearsing her lines as Dr. Beverly Crusher, the Enterprise's : 
- chief medical officer (and Wesley’s single mom). “‘I’ve picked : 
| up minuscule distortions in the surrounding visual recep- : 
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: tors, 


: technobabble. There ought be an Emmy for this stuff." 


: Where there's Trek, there's Trekspeak, that cryptoscien- | 
: tific space chatter that adds a dash of high-tech ambience to : 
: the scripts. Amazingly, every word is supposed to mean : 
: something—even if what it means hasn't been invented yet. : 
: There's even a special Trek writers’ manual (titled Yes, But : 
3 Which Button Do I Push to Fire the Phasers?) to ensure that 3 
: the show's scribes know the difference between a photon tor- : 


she whispers to herself. “ “Visual receptors’?” She : 
: checks her script. “Гуе picked up minuscule distortions in : 
: the surrounding Dekyon Field.” She closes the script. “I hate : 


Next “Trek”: The Dark Side 


ONCE, TWICE, THREE TIMES а sensation. At least 
that’s the idea behind Star Trek: Deep Space Nine, yet 
another Trek series, planned for nationwide syndication 
early next January. A sneak peek: “It’s going to be dark- 
er and grittier than The Next Generation,” promises 
Rick Berman, executive producer of both shows. “The 
characters won't be squeaky clean." 

Some details: 
Ф TIME AND PLAGE The show will take place in the same 
time as Next Generation, around A.D. 2360, but this time 
the setting will be a decaying space station in orbit 
around a stripped mining planet. As a port of call for vis- 
iting merchant ships, the station will feature the sort of 
salty-dog amenities you'd never dream of on a Federa- 
tion starship—including a casino and a holo- 
graphic brothel. The station's most important 
feature is its proximity to a cosmic “worm- 
hole," a tear in space that acts as a shortcut 
to the unexplored other side of the galaxy. 
Boldly exploring that wormhole, seeking out 
strange new worlds and civilizations 
(hmmm-—sounds kinda familiar) is pretty 
much what the new show will be all about. 
Ф FAGES Deep Space Nine will have eight 
central characters, although none has been 
cast or even named. 'The station's human cap- 
tain will be an embittered Starfleet com- 
mander who lost his wife during an attack by 
the Borg (the same zombies who kidnapped 
and brainwashed Newt Generations Captain 
Picard last season). The security officer will 
be a “shape shifter"—that is, a bloblike crea- 
ture that can change into any form it wants, 
including human (a similar character was in- 
troduced in the feature film Star Trek VI). 
The science officer will be a female alien who 
spends much of the first episode in a warp- 
powered wheelchair—she's from a much lighter planet 
and can't hack the station's heavier gravity. Other char- 
acters are still in the works—but expect plenty of visits 
from those familiar faces over at Newt Generation. Pi- 
card, Data, Worf, and the rest of the gang will have plen- 
ty of time to do cameo appearances because... 
Ф EXIT ‘NEXT’ Deep Space Nine wil probably nudge 
Next Generation off the air sometime in 1994. “Every 
show has its lifespan,” says Berman. “And Newt Genera- 
tion’s was always foreseen at seven years. That’s why 
we're doing Deep Space Nine—to keep the Star Trek 
franchise alive after Next Generation is gone.” Picard 
and friends will always be around in reruns, though, 
along with the crew of the original 1966-69 Star Trek 
series (which is still being broadcast on more than 200 
stations across the country). —BS 
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: pedo (“an energy weapon in which a small quantity of matter : | 

: and antimatter are bound together in a magnetic bottle") and : itv 
| dilithium crystals (which “control the powerful matter/anti- : 
: matter reaction which permits our ship to travel faster than 
: light"). *Star Trek has always prided itself on scientific accu- 
3 racy and internal consistency,” the manual boasts. : 
;  "Dekyon Field,” McFadden whispers to herself. *Dekyon : 
| Field. Dekyon Field. I have no idea what that means." 


The official Trek definition: “a completely imaginary parti- 


: cle that travels through time and across subspace." Uh, right. 


: THIS SEASON Corbin Bernsen (L.A. Law), Bebe Neuwirth 
: (Cheers), Kelsey Grammer (ditto), and Matt Frewer (Doctor, : 
7 Doctor) have all appeared on Next Generation (disguised as 
| aliens), and next season there are plans for visits by Robin : 
l Williams, John Goodman, and Elliott Gould. The show is the f 


DATA 


LIEUTENANT COMMANDER 
ACTOR 
Brent Spiner 
SPEGIES 
Android 
TURN-ONS 
Emotion. Sherlock Holmes. 
Lieutenant Yar (he had an af- 
fair with her—he’s an anatomi- 
саћу correct android). 
TURNOFFS 
- Being turned off—literally. 
People who call him a machine. 
His evil twin android, Lore. 
BEST EPISODE 
“The Offspring." Data builds a 
robot daughter but switches 
her off when she malfunctions. 





3 chic series for cameos. For this episode, the guest star is no 
| stranger to outer space: He’s Ray Walston, who played the 
| curmudgeonly extraterrestrial Uncle Martin on CBS' come- 
: dy series My Favorite Martian from 1963 to 1966. 


“Star Trek started the year My Favorite Martian went off 


Walston is playing Boothby, the Academy's grumpy old 


: grounds keeper, and his appearance on the set is causing quite 
: a stir. “Everybody does the same thing when they meet me,” 
: he says, frowning. “They all make antenna signs over their : 
: heads. Or ask me to do the thing with the finger.” He wig- 
: gles a finger as if levitating a nearby chair, part of his shtick 
: on Martian. “It used to bother me, but I’m getting used to it.” 
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SIX YOUNG HUMANOIDS—a female from Planet Bajora, : 


: two males from Vulcan, two male Earthlings, and a female : 
: of undetermined species (“They told me what I was, but I : 
: forgot,” she says)—are lounging on the steps outside sound- : 


stage 9, discussing makeup and prosthetic devices. “You don't. : 


: even notice you have them on,” says one Vulcan about his : 
| pointy ears. “Unless you try to listen to a Walkman or use 3 
: the telephone,” adds the other. “I don’t mind the makeup so : 
: much,” says the Bajoran, tugging at her skintight Starfleet : 
; uniform, “but these costumes are murder.” : 


Despite the complaints, the makeup and costumes аге a : 


: defirtite improvement over the original Trek—and they're a : 


lot more expensive. Next Generation reportedly spends : 


: $500,000 per episode to create the most lavish effects and : 


costumes ever made for TV. : 
The man in charge of turning the actors into aliens is 54- : 


DEANNA TROI 


SHIP'S EMPATHIC 
PSYCHOLOGIST 
AGTRESS 
Marina Sirtis 
SPECIES 
Half-human, half-Betazoid 
TURN-ONS 
Chocolate. Capt. Picard’s legs. 
TURNOFFS 
People (and other species) 
whose emotions she can’t read. 
Evil Ferengi space merchants 
who kidnap her. 

BEST EPISODE 
“The Loss." When she loses 
her empathic powers, Ms. 
Buttinsky is forced to mind her 
own business for a change. 





: year-old makeup artist Michael Westmore. “We give them a : 
| protuberance on the forehead or we change their nose or | 
: lips," he says. ^We usually don't do the nine eyes and seven | 
: arms and earlobes down to the floor sort of thing. We're more | 
: subtle.” 3 
: the air,” Walston recalls.“I was always jealous of it. I thought : 
: the Martian show should have been more like Star Trek, with : 
: the same seriousness about space travel. We relied too much 
: on barnyard talent: chimpanzees and cats and dogs and ele- 
: phants—all that crap. Star Trek was a much better show." 


Alien makeovers can take as little as an hour (for a basic : 
Vulean ear job) and as long as four (for a full-fledged Klingon). : 


: The results look spookily real, despite the occasional slipups. : 
: “We had one alien—I don't even like to talk about it," West- : 
: more recalls, shuddering. “It was a female. We had six fleshy : 
| tendrils coming out of her face. When we saw her on film, | 
: though, she didn't look right. So we cut off the tendrils. But : 
: then she didn't look like an alien anymore—she looked like a : 


human who had had an accident—and we didn’t have any : 


: time to fix her." The solution: *The writers added a line in 2 
: the script. They said that the villain beat her up—that’s why : 
: she looked so bad.” 





















: BRENT SPINER HAS been swathed in gold paint for six 3 
: hours and he’s still waiting for the go-ahead to deliver his | 
: one line of dialogue for the day (“We should arrive at Earth in | 
| 10 hours, 16 minutes, sir"). “I’ve never actually tested how | 
: long this makeup lasts,” he says, puffing impatiently on a | 
: Marlboro in his trailer. “But I have a theory that when all hu- | 
: manity is dead, when the world is in ashes, the only things 3 
: left will be roaches and this gold paint.” : 
| — Spiner, 43, plays Data, the emotionless, yellow-eyed an- | 
: droid who dreams of one day becoming a human being. Of all : 
| the ship’s senior officers—including Michael Dorn’s security | 
: chief Worf, LeVar Burton’s blind engineer Geordi LaForge, : 
| Marina Sirtis’ empathic psychologist Deanna Troi, and | 
| Jonathan Frakes’ first officer Will Riker—Data is by far the : 
: most important. Like a tin-plated version of Mr. Spock, the : 
: pointy-eared Vulcan made famous by Leonard Nimoy, he func- | 
: tions as the show's barometer : 
of humanity. Through his : 





JEAN-LUC PICARD 


CAPTAIN 
ACTOR 
Patrick Stewart 
SPECIES 
Human (though his heart is 
synthetic—he lost the real one 
after getting stabbed). 
TURN-ONS 
Earl Grey tea. Old detective 
stories. Beverly Crusher. 
TURNOFFS 
Romulans. Children on the 
bridge. 
BEST EPISODE 
“The Best of Both Worlds." Pi- 
card is brainwashed by aliens 
called Borgs and is forced to at- 
tack Federation ships. 


eyes, we see mankind at its : 


best and worst. 


“Data is a machine that : 
wants to be a man,” Spiner : 
explains. “Which is exactly : 
the opposite of Spock, who : 
was always trying to avoid : 
emotion, who actually want- : 
ed to be a machine." Data and : 
Spock met during a Newt : 
Generation episode last : 
November (Vulcans appar- : 
ently do live long and pros- : 
per—Spock was supposed to : 
be 130 years old in the show), : 
and more than 25 million fans : 
tuned in, making it the most- : 
watched Trek episode since : 


the premiere. 


*You want to know what I : 
love about Star Trek?” Spiner : 





: offers. “You want to know why the show is so popular?" Не : 
: lights another cigarette. “We had an episode in which Mick : 
: Fleetwood [of Fleetwood Mac] did a guest spot wearing the | 
| head of a fish. He looked like a giant perch, a giant gefilte : 
: fish. But there were no comments in the script about what : 
: an ugly creature he was. It's not in the show's vocabulary to : 
: comment negatively on ethnicity. And it's not just black or : 
: white or Hispanic—it’s Romulan and Klingon and snake peo- : 
: ple and dog people. It's that message of tolerance that makes : 
: Neat Generation such a great show." | 
: Well, in part, perhaps. But there is a whole galaxy of ex- | 
: planations for why people respond to Next Generation. The : 
thrills and chills of space travel, the vivid depictions of brave : 
: new alien worlds and civilizations, the sheer drama of blasting : 
: into the unknown—these are also powerful reasons to tune in. : 
: Not to mention minuscule distortions in the surrounding : 
: Dekyon Field. 4 : 
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On the set of ‘This Is My 
Life as Nora Ephron 


shapes her comic look at the | 


trials of working mothers 


N A DARKENED school auditorium, beneath a 


letters, a dozen kids shuffle onto the stage in elab- 
orate costumes: A bespectacled blond boy is 


a black leotard and tights and carrying a card- 
board scythe poses as the Grim Reaper. 

A woman with a slightly nasal but authorita- 
tive voice—the kind that might belong to an anx- 
ious teacher—calls out from the audience. “Bird!” 
she shouts to a little girl with a frizzy white wig, 
red beaked nose, and flowing wings. “Could you 
Лар a little?" The girl flaps dutifully, her white 
Afro bobbing in time with her wings, and the 


journalist-turned-screenwriter Ephron, this re- 
hearsal of an exceptionally precocious school 


is an eagerly awaited chance to test her wings 
as a director. 


Ephron. Based on Meg Wolitzer’s 1988 novel This 





leave her two young daughters behind in New York to make 


banner that reads “T.S. Eliot Night” in big black : 


stuffed inside a foam Ionic column; a girl wearing : 


woman, Nora Ephron, smiles in satisfaction. For : 


In many ways, it is a project tailor-made for : 


Is Your Life, the film follows the rise from de- : 
partment-store cosmetics saleswoman to star stand-up com- : 
ie of Dottie Ingels (Julie Kavner), a single mother who must : 





it big in L.A. The title refers to Dottie's propensity for plumb- 


: ing her real-life trials for her best material—a tactic Ephron : 
play—a scene in the comedy This Is My Life— | 


herself used to make her name as a writer. 

With a biting comic style, Ephron wrote articles about ev- : 
erything from the Pillsbury Bake-Off to her own flat chest : 
in the ’70s. She became a best-selling novelist in 1983 with : 
Heartburn, a hilarious, thinly veiled account of the breakup of : 
her marriage to Watergate chronicler Carl Bernstein. Then : 
she penned the screenplays for Heartburn, Silkwood (with : 
Alice Arlen), and When Harry Met Sally..., receiving Oscar : 
nominations for the last two. In the process, she became a : 


n 
' 
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GIRL GROUP: 
Writer-turned- 
director Ephron 
(right) with her 
stars Julie Kavner, 
Gaby Hoffmann, and 
Samantha Mathis 
(from left) 
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: role model and feminist icon for many of Hollywood’s most 
: powerful women. Producer Lynda Obst (The Fisher King), 
: a longtime Ephron friend and fan, had Columbia option 
: Wolitzer's novel specifically for Ephron to direct (the project 
: eventually ended up at Fox). Says another friend, Carrie 
: Fisher, who has a cameo in This Is My Life, “Nora's a trail- 
: blazer. I’m eating her dust.” 


Trailblazing aside, Ephron has a lot riding on this film. Her 


: last two screenwriting ventures, Cookie with Peter Falk and 
: My Blue Heaven with Steve Martin, were both critical and 
: commercial failures. The leap from writer to director is nev- 
: er easy, and despite the successes of Penny Marshall and Bar- 
: bra Streisand, Hollywood's directorial elite is almost exclu- 
|: sively a male club. But Ephron, 50, who wrote the screenplay 
: with her sister Delia, 47, feels especially comfortable with 
: her subject matter. “I know the emotional world of this 
: movie,” she says. “I couldn't have directed my first movie 
: about Charlemagne.” 


Julie Kavner also has something to prove, though in her 


| self-deprecating style she won't quite admit it. “The focus of 
: the movie really isn't on me, it’s on Dottie’s kids,” she insists. 
; A well-respected character actress (and the voice of Marge on 


The Simpsons), Kavner, 40, has had a career that has suc- 


: cessfully but quietly progressed from television comedy to 
: movies. Rhoda’s little sister on the 1974—78 series and the 
: chameleon-like sidekick on Tracey Ullman's variety show, she 
: also played the protective mother in Woody Allen's Radio 
: Days and was the loyal nurse opposite Robin Williams in Pen- 
: ny Marshall's 1990 Awakenings. Despite Kavner's denials, 
: this 28 her first chance to prove she can carry а movie. 


| | HOUSED IN A MODERN studio in suburban Toronto, the 


This Is My Life set seems fairly relaxed despite a first-time 


: director's pressure to finish on schedule and within a tight 
: $10 million budget (Ephron did both). Today's scene revolves 
: around a confrontation between Dottie and her daughters in 
|: a Victorian-style ice cream parlor meant to resemble New 
: York City's Serendipity 3 restaurant, an Ephron favorite. 


sitting ealmly off to the side on a wooden box between 


: takes, the director sips Evian from the bottle and sucks on an 
: orange slice. As technicians ready the next shot, crew mem- 
: bers run in to replace huge goblets of melting ice cream. 


Ephron walks slowly over to the table where Kavner sits 


: with Carrie Fisher, who plays Dottie's high-powered agent, 
: and Dottie's daughters, actresses Samantha Mathis (Pump 
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Up the Volume) and Gaby Hoffmann (Field of Dreams). : 


Ephron speaks quietly to the foursome, sometimes leaning 


most obsessively involved in every detail of the production, 
even “auditioning” at least six caterers—cast and crew voted 


on their favorite using an Ephron-written questionnaire. : 
“There’s none of that male bravado,” says production de- : 
signer David Chapman. “She always convinces you that you : 


saved the scene,” says costume designer Jeffrey Kurland. 


the male directors whose movies she wrote, including 


Harry Met Sally...). 

“I feel like Rob is a little 
angel on my shoulder,” says 
Ephron, a soft-featured, 
dark-haired woman who 
wears large red-framed 
glasses. “From watching 
him, I learned that nothing 
can't be made better and 
that you pull from every- 
one. I don't feel that it has 
to do with being a woman, 
though you could get oth- 
er people to say that." 

. But being a woman does 
have something to do with 
the familial atmosphere 
on the set. Like Dottie, 
Ephron was for years a 
single parent (she's now 
married to journalist Nich- 
olas Pileggi, whose book 
Wise (тил became the 1990 
film GoodFellas), and both 
of her sons by Bernstein, 
13-year-old Jacob and 12- 
year-old Max, spent their 
spring breaks and several weekends in Toronto. In fact, most 
of the extras in the school-play scene are related to people 


__ KERRY HAYES 


Of course, not every working mother can bring her kids to 
female-dominated movie. “Part of what we're trying to do is 
show something that I think is true about families, that еу- 
wanted to do something that’s honest about working women, 
children is just garbage. To a child, there’s just time. Every 


hind] saying, ‘Don’t go, Mommy’ knows that guilt.” 


Despite the guilt, or perhaps because of it, Ephron has be- : 
come something of a legend among her friends as the re- : 
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silient, updated role model for Having It АП. *Nora is a very 


: organized person who always behaves as if she knows exact- 
close and whispering in their ears. Ephron tends to suggest : 
rather than demand; she seems more like a friend offering : 
advice than a dictatorial director. Still, she was intimately, al- 3 


ly what she’s doing—and she does,” says Fisher, who adapted 
her own novel Postcards From the Edge into a hit movie. 
“The difference with having Nora as a director is you're more 


: likely to sit around and talk about relationships,” she adds, 
: balancing on her haunches and chain-smoking in her trailer. 
: “Pd ask Nora a relationship question before I'd ask Mike 


Nichols. I do think the gals should stick together." 
“At one point in the auditions, I looked up and saw this 


; room filled with women,” says Kavner. “It really struck me.” 
Ephron shrugs off the notion that hers is a “feminine” style : 
of directing. After all, she learned her craft by observing : 


“There was no intent to get a whole woman's team to- 
gether for this film," says Obst, fingering the silver globe she 


: wears for luck on a beaded chain around her neck. “It just 
Mike Nichols (Silkwood, Heartburn) and Rob Reiner (When : 


evolved that way. But I don't think a man could have direct- 
ed this, not as tenderly. 
Both Nora and I left our 
children to make this movie 
about leaving your chil- 
dren,” she continues. “I’m 
trying to have my son’s 
progress reports faxed to i 
me here from L.A. We're B 
trying to wrap in time во | 
Nora can go see Max in a 
school play in New York. 
The irony is not lost on me." 

Nor on Ephron, who is 
sufficiently seasoned in the 
movie business to know 
that while there has been 
a good deal of advance in- 
terest in This Is My Life 
(it opened the Sundance 
Film Festival in January), 
it is perceived as a ^wom- 
en's movie," which could 
severely limit the potential 
audience. “Меп aren't that 
interested in women," 
Ephron says bluntly. *Who 
are we kidding? Women are 


WOMEN'S WORK: Ephron 
with Hoffmann; Kavner 
(as Dottie) does stand-up 
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: very interested in men because they think that if they could 
: understand them, they could change them." 

on the movie, including producer Obst's 13-year-old son, Oly. : 

: WHILE EPHRON CHECKS the blocking for the school-play 
the office—or the set. And the tension women feel between : 
career and family is, Ephron says, very much the point of this : 


scene, three boys dressed as autumn trees stand stiffly at the 
back of the stage. Their restless faces poke out of holes in 


: their textured cardboard trunks; their arms, held straight 
: out like branches, look as if they are growing a little too heavy. 
erybody is right and everybody is wrong,” Ephron says. “We : 


“Мот!” yells Jacob Bernstein, whose arms have begun to 


: twitch. *We should get sweat pay." 
as opposed to slogans. This stuff about quality time with your : 


“You don't know what it’s like,” agrees his brother, Max, 


: who earlier had to be escorted out of his tree so he could run 
mother who has gone out to dinner with her child [left be- : 


to the bathroom. “You haven't been inside these costumes." 
Their mother laughs. She wants to seem sympathetic, but 
after all, she's the director. 
“Once more," she orders, and the camera rolls. Ф 





USA WORLD PREMIERE MOVIE 


It seemed like his whole life was going under. 


a stranger crawled out of the shadows, 
just begun. 


But when 
the terror had 


fre ta m SAU 


Wednesday, March 4 9PM/8PM Central?’ USA 








аапг зазг 'dn3XvW ачу ун 'NISNVA Маш 'SNITALS 


Best-selling 
guide to the 
stars and the 


ill-starred, 





Marianne 
ARIANNE WILLIAMSON’S JOB is helping people find heaven, DR 

Williamson 
but right now she’s mad as hell. Not that she isn’t grateful for 

has almost 


what God has brought her lately. After growing up a wealthy 


lawyer’s kid in Houston, she blew her youth on bad boys and good every thing— 


dope (“I don’t know anybody who doesn’t have a lost decade,” she exc ept the 
jokes). Now, at 39, she’s found herself—and Jesus, of whom she is 

peace that 
the most eminently eccentric Jewish exponent. Williamson is a 

understanding 


New Age guru, gorgeous and successful, connected to some of the 
top names in Hollywood. Though not rich or famous just yet—she brings 


lives modestly in L.A. with her toddler daughter, India, whose 





dad she declines to identify—Williamson was blessed on Кер. 4 
with a bully pulpit: a guest spot on Oprah Winfrey’s show. ® Oprah went all out to get every one 
of her 14 million viewers to buy Williamson's new book, her first, the snappy mystical tome A Ке- 


15 


turn to Love. “I bought а thousand copies!” exclaimed the talk-show titan, who experienced 


“157 miracles” in her life as a direct result 


If we pray for 


of reading it. Ф Oprah’s imprimatur sold out 
a Mercedes, 

the 70,000-copy first printing that day, pro- 
“we will probably 

pelling the book to No. 1 on The New York | 
| get it. The point is, we 

Times’ self-help best-seller list. Coast to 
wont necessarily be 


coast, thousands are thronging to hear 


happy once we do.” 


Williamson lecture on “miracle-mindedness” 4 2 
— А Return to Love 





at $10 a head; she officiated at Liz Taylor's 
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"There's enough room 
for everyone to be 
beautiful... 

There's enough room for 
everyone to be rich. It 18 


only our thinking that 


blocks that possibility.” 
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recent wedding and reportedly led such super- : 
: Marianne Williamson's ego issues." 
prayer at megamogul David Geffen’s birthday : 
party last year. Such celebrities as Anthony : 
: done my best to serve,” says Williamson, nattily 
: lounging in designer sweater and leggings in a 
If they all sell, and each buyer gets the uncanny : 
: her grueling book tour. She's also functioning as a 
: coast-to-coast mystic lecturer, supervisor of the 
: schism-scarred Centers, and beleaguered single 
: mom. “I never thought being famous would be 
: wonderful, but my limited exposure to celebrity 
: has shown me the dark side big-time. You really 
: see how bitchy people are and how unkind they 
: can be, but my challenge is to practice the princi- 
: ples I teach and to forgive people because, truly, 
: they know not what they do." 


stars as Penny Marshall and Michael Ovitz in 


Perkins and Tommy Tune attend her lectures. 
There are 725,000 copies of Return to Love in print. 





Williamson says in her book, “Seek ye first the 


when it's supposed to." 


including the Los Angeles Times, have publicized 
the internal squabbles of her organizations, the 


says, "Pure human interchange shouldn't be where 


for them, tell them they don't know what they're 
doing when they're volunteers—she's disgusting." 


tion Northern Lights Alternatives, says, “The bot- 
her—she goes ballistic. People go on these boards 
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to take care of people with HIV, not to take care of 
“The most pain for me has been that so much 


of the criticism has come from a community Гуе 


swank San Francisco hotel, taking a break from 


The principles Williamson teaches are based on 


: A Course in Miracles, а 1,200-page scripture dic- 
: tated between 1965 and 1972 by a disembodied 
: voice to the late Helen Schucman, a psychologist at 
: Columbia University. Like the New Testament, 
: the Course advocates the perfect love that casts 
: out fear. “I’ve heard it referred to as a ‘freed Chris- 
: tianity,’” says Williamson, who believes it appeals 
return on the investment that Oprah got, the book : 
will provoke 113,825,000 miracles—and make its : 
author rich in more than spiritual wisdom. As : 
: likes to drop. “A Course in Miracles helped me ac- 
kingdom of Heaven, and the Maserati will get here : 
: had before,” she allows, “but ГЇЇ refer to Bud- 

But now that Williamson has hit the fast lane in : 
spirituality, controversy is homing in on her like a : 
heat-seeking missile. Several leading publications, : 
: play should spread love. Your hair salon should 
: spread love. Your agency should spread love. 
Centers for Living, and made much of the irony : 
that a woman who devotes her life to a gospel of : 
love stands accused of imperiousness and irritabil- : 
ity. One insider vilifies her “despotic, tyrannical : 
streak and inability even to hear dissent." He says : 
she uses her good works—the Centers, which she : 
founded in 1987, are two organizations for people : 
with AIDS and other “life-challenging” illnesses : 
in New York City and L.A.—to "sell her book and : 
increase her own fame." While the L.A. Center's : 
Angel Food service undeniably helps people, de- : 
livering about 350 meals a day to homebound : 
AIDS patients, its honcho is said to be uncharita- : 
ble to the helpers themselves. The same source : 


to “people who seek Jesus, but without the judg- 
ment, the guilt, the punitive doctrine." 
Jesus is by no means the only name Williamson 


cess something on a much deeper level than I ever 


dhism, Jung, Abe Lincoln, Gandhi, Star Wars— 
you ean find truth anywhere." But whatever the 
source, love is where it's always at: “Your screen- 


Movies can be instruments of enlightenment.” 


ILLIAMSON TRIES not to 
come off in public as the Great 
Enlightener; she defers to the 
light itself, the way St. John of 
the Cross did when he likened 
the ideal human soul to a pure 
pane through which God might 
shine unimpeded by schmutz. “I 
know I’m not a great writer,” 
Williamson says. “I’m an ex- 
tremely gifted oral communicator, but when it 
comes to writing, I’m just a beginner. Still, a lot of 


: metaphysical books have stated the principles bet- 
you bark orders, scream at people, have contempt : 


ter than I and have not been as successful, because 


2 they apologize for Jesus. I, on the other hand, will 
: be clean when the cock crows.” She pauses in ad- 
Sally Fisher, who started the AIDS organiza- : 


miration. “That's a good line! ‘I don't apologize for 


: Jesus—I’ll be clean when the cock crows!” 
tom line is, you’re not allowed to disagree with : 


This is not the sort of language that tends to win 


: the hearts and minds of the secular press. There is 


PROTOGRAPHS BY ANNE НАМЕ КУ 3031) 


palpable glee in magazine and newspaper accounts : 
of the battles Williamson has waged to retain con- : 
trol of her Centers for Living. She thinks hatchet : 
jobs may be in the offing. In response, she has : 
drafted a furious statement of principle, her own : 
99 theses, with which she'll be glad to nail any crit- : 
: aristocracy? “ That's what I tried to tell the per- 
: son from the L.A. Times—you're really doing 
think it has a big scoop that a woman who goes : 
around talking about love would fire people who : 
thwart and undermine her in the organization she : 
started? I'd do it again. Does Michael Eisner apol- : 
ogize for making policy at Disney?" Williamson be- : 
: Williamson's AIDS cause is, after all, not a confes- 


ic. “So some of these people don't like me? Well, I 
didn’t like them either,” she snarls. “Does the press 


lieves the animosity is about antifeminism: “The 


burning of the witches was based on the theory : 
: jor celebrities actually show up at public 


2 . that she's powerful, therefore she must be evil.” 


Williamson adds that her course gives her a : 
comforting insight into the dark hearts of her ac- : 
cusers: It's just their jealousy, fear, and inner pain : 
erupting all over her. “But it still hurts, and if I : 
were a little less of a Texan or a little less of a Jew, 3 
: exploited and resentful. It’s very important to me 
: that they know I have never purported to be any- 
IVING UP is not her style. “I havea : 
dramatic personality,” she shrugs. “ТЕ : 
I do things right, it’s a big right; if it's : 
wrong, it’s a big wrong.” Besides, she : 
claims the internecine conflicts in her : 
AIDS foundation stem from nothing : 
more sinister than her own inexperi- : 
ence in running nonprofit boards— : 
she hadn't grasped that appointing : 
somebody involved ceding to them a : 
measure of control over the operation. *How : 
would I know?" she wails. “I was this woman who : 


I might just give up and go home.” 





started this thing in her living room!” 


The thing she started in New York foundered a : 
year ago when the Manhattan Center for Living's : 
mainstay and celebrity fund-raiser, Cynthia : 
O'Neal, quit, taking many of her colleagues with : 
her. But O'Neal describes as “bulls---” any allega- : 
tion that there's an atom of anger between her and : 
Williamson. O'Neal's splinter group founded a new : 
Manhattan AIDS organization, Friends in Deed; : 
and thanks to a timely check from Cher, : 
Williamson's Center for Living endures as well. As : 
for Williamson's notorious temper, all O'Neal will : 
say is, ^I can't imagine trying to do as much as : 
Marianne does and stay calm and centered. And : 
she does get a staggering amount done." She is : 
: Williamson's mission, the work continues to get 


downright disgusted with reporters who are 


warmed by the flames of factionalism: “This kind : 
of press hurts the whole cause,” she says. “This is : 
too serious—too many people need help too badly : 
: Williamson really means to do good or simply to 


to hurt it with gossip." 


Williamson enthusiastically concurs. “At first, I : 
was in grief over [the split] because there are lim- : 
: ing by Frank Spotnitz) 


its to resources,” she admits. “But we’re healed! 


It’s a win for everyone. As a result, there are two 
organizations, and the Manhattan Center is thriv- 
ing. So that’s the miracle!" 

But menace remains: Will the expected 
avalanche of bad publicity about Williamson’s L.A. 
operation rupture her connection with Hollywood’s 


something very destructive to an organization that 
does very good work. She didn’t care!” 

She also bemoans the way journalists routinely 
link enormous Hollywood names with hers when 
the connections are often tenuous. A donation to 


sion of faith in her spiritual leadership. Few ma- 


Williamson events; her heavy-hitter fans typically 
encounter her on tape in well-guarded privacy, and 
their names consequently do not crop up next to 
hers in the press. As for those who are named, 
says Williamson, “I do fear these people will feel 


one’s guru, particularly the stars in Hollywood!” 

What she fears is probably coming to pass: 
Compare entertainment giant David Geffen’s 
lengthy, emotional encomium for Williamson in last 
summer's Vanity Fair profile of her (“I’m incredi- 
bly moved by what she does”) with his cucumber- 
cool comment about her last week (“I’ve been to 
her seminars and I think she speaks very well. I 
don’t want to talk about Marianne Williamson, 
[but] yes, I am impressed with her work"). 


Maybe the real miracle is that despite all the 
high-strung high rollers involved on all sides in 


done. She still tends her multiple flocks and is 
penning a second book, about the healing of Amer- 
ica. It may be difficult to determine whether 


do well, but so far, she's done both. God knows how 
long she'll get away with it. € (Additional report- 


“God seemed to say... 


‘There have been people 


suffering around you 
all your life. 
You just didn't notice. 


You were shopping." ^ 
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Rhythm Method 


Powered by a pulsating Latin beat (and by its two charismatic stars), The Mambo Kings is a : 


'5O0s-style Hollywood melodrama that's both farfetched and fun. BY OWEN GLEIBERMAN 


HOT IN hotter-than-life 


with music and move- 
ment and a romantic fa- 


agreeably—on kitsch, THE MAMBO KINGS 


(R) is a tinsel-edged dream of a movie. : 
Though based on Oscar Hijuelos’ Pulitzer : 


Prize-winning: 1989 novel, The Mambo 


Kings Play Songs of Love, the film : 


doesn't look or feel as if it were inspired 
by a book. As directed by the art gal- 


lery owner-turned-movie producer : 
Arne Glimcher (this is his first time be- | 
hind the camera), it’s closer in spirit toa : 


deep-dish Hollywood soaper from the 


'505—опе of those moody-flashy show- | 


biz sagas like The Bad and the Beauti- 


DOING 


Scene Stealing 


candy color, bursting : 
: reach for fame, glory, and love, only to 
: learn they can't have it all. 

: In The Mambo Kings, the ones doing : 
: the reaching are the Castillo brothers, 
Cesar (Armand Assante) and Nestor : 
(Antonio Banderas), two impossibly dash- : 
: ing mambo-playing virtuosos who've ar- 
rived in New York City from their na- : 
: tive Havana. It's 1952, and the mambo, 
: beneath its glossy big-band surface, pul- : 
sates to a rhythm that is ecstatically : 
: vances—yet it captures that pre-Elvis : 
Early on, there's an amazing se- : 
: quence in which the Castillos go out to | 
the Palladium nightclub, only to enter : 
: a lavish Technicolor pleasure palace. 


talism that borders— : 


: ful or the Judy Garland-James Mason : 
A Star Is Born, in which the characters : 


sensual; it’s like Hispanic rock & roll. 


` 


‘THE MAMBO KINGS’ 


THE OPENING SEQUENCE of The Mambo Kings unfurls a nightclub pro- 
duction number the likes of which haven’t been seen since the 1940s. It’s no 


wonder: The scene, meant to evoke 1952 Havana, is lifted intact from the 1949 
MGM musical, Neptune’s Daughter. 

“I liked the monkey,” says director Arne 
Glimcher, “and being able to start with it 
scampering down this row of drums.” By 
intercutting the stock scene with new 
footage of a backstage brawl between Ar- 
mand Assante and a club owner, Glimcher 


felt he could introduce the story line with 
a period-flavored bang. “We staged our 
own club numbers for the New York se- 
quences,” he says, “but this had to look 
see more exotic. I felt the audience would 
buy the time if it was real and not a re-creation.” 

Glimcher’s use of stock footage didn’t end there. He also 
wove parts of an I Love Lucy episode into a scene in which Desi 
Arnaz (played by Desi Jr.) invites the Castillos to appear on 
the sitcom. “If I had cast a Lucy,” says Glimcher, “the audience would be saying, 
‘Look how perfect her hair is.’” Instead, he found a show about two Cuban 
friends visiting the Ricardos, then plugged continuity holes by stringing together 
bits of Lucy's dialogue from other shows. Arnaz Jr. says the technicians did 
such a good job it was like *working opposite Mom again." —Steve Daly 





BORROWED 
TIME: Neptune 


THE EVERETT COLLECTION 
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Everything that passes before the cam- : 


era, from the high-on-the-hog customers : | 
: with their flowing champagne to the : 
| brothers’ psychedelic neckties, seems | 


lit from within. When Cesar, in an im- : 


: promptu audition, leaps on stage to join : | 


Tito Puente (playing himself) at his row : 
of metal congas, it almost doesn't mat- : 


| ter that Puente is a star and Cesar a no- | 


body. The sheer power of the music is : 


| bigger than anyone in the room. The | 


Mambo Kings is likable in a grandiose : 
way—it’s a jumble of old-movie contri- : 


moment when the spirit of Latino pop : 
music seemed freer, wilder, more pure- : 
ly unhinged than anything mainstream : 


: American culture had to offer. 


Each of the characters is driven by : | 


: his own obsession. Cesar, the elder 2 
: Castillo, is cocky and ambitious, a man : | 
: who craves success yet only on his own Ü 
: terms; he refuses to truckle to the mob- : 
: ster (Roscoe Lee Browne) who controls : 
: the local clubs. Nestor, who's shier but : 
: in his quiet way every bit as fanatical : 
: as his brother, can’t stop dreaming | 
: about Maria, the woman he loved їп: 
: Cuba (and who betrayed him with an- : 
: other man). In her place, he marries the : 
: sweet, devoted Dolores (Maruschka : 
: Detmers). Yet the moment Dolores and : 
: Cesar exchange a sizzling stare, we | 
: know these two are really in love. | 


It’s probably no longer possible for 3 


: audiences to buy completely into this : 
: sort of succulent melodrama, a movie in : 
: which the characters’ deepest desires : | 
; are always in perfect, symmetrical con- | [7 
: flict with their sense of honor. The ap- : | 
: peal—and limitation—of The Mambo : 
: Kings is perfectly captured in the : 
: scenes where the Castillos perform : 
: "Beautiful Maria of My Soul,” the “trag- : 
: ic” tribute Nestor has written to his : 
: eternal love. The song is the purest : 
: bathos; when the brothers sing in har- : 
: mony, it sounds exactly like a line from | 








OUR MEN FROM 
HAVANA: 
Antonio Banderas, 
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"Endless Love.” Yet the movie serves : 
up this lost-soul romanticism with such : 
innocent fervor that its purplish spirit : 


is hard to resist. 


It helps to have actors like Armand : уг 


Assante and Antonio Banderas, who give : 
the film a dose of exotic star power; they : 
make the macho-Hispanic histrionies : 
feel fresh. Assante is an American, born : 
and raised in the U.S., but with his dark : 
complexion and Continental profile he : 
has always looked as if he belonged be- : 
hind а matador's cape. Here, speaking : 
in a thick Cuban accent, he's fiercely : 
magnetic, never more so than when Ce- : 
sar is nursing emotional wounds he's too : 


much of a Real Man to reveal. 


Banderas, the baby-faced Spanish su- : 
perstar best known for his work in Pe- : 
dro Almodėvar's movies (and for his : 
brief appearance as the apple of Madon- : | 
na's eye in Truth or Dare), learned to 3 | 
speak English for this part, and he gives a 
a surprisingly confident and subtle per- : 
: when you were eight years old —ques- : 
: who's meant to be playing a man in dis- 
: tress, blurts out wry little jokes through 
: a fog of ironic indifference. He has a few 
: throwaway moments, and he and Daryl 
: Hannah (playing the sexiest PBS docu- 
: mentary filmmaker in history) make a 
every rowdy bit of slapstick in which a : 
: pair of pants scurries through a publie : 
And Maruschka Detmers, the Dutch : 
actress who bared all in Godard's : 
First Name: Carmen, proves that she : 


formance as the implosive Nestor. 


There are also several notable perform- : 
: had something to eat, wouldn't you see 
: the food in his stomach?" You sure 
father's forehead but, I'm afraid, not a : 
: also get to see the food regurgitated, 
hand, the African-Cuban music star : 
Celia Cruz brings an Old World slyness : 


ers in smaller roles. Desi Arnaz Jr. 
shows up as Desi Arnaz Sr.; he has his 


trace of his volatile charm. On the other 


to her role as a benevolent club owner. 


can play virginal innocence with soul. 


you don't have to believe to enjoy. B 


Vanishing Act 


MEMOIRS OF AN INVISIBLE MAN 
Chevy Chase, Daryl Hannah 
(Directed by John Carpenter, PG-13) 


i SPECIAL EFFECTS in Mem- : 
oirs of an Invisible Man aren't just : 
more accomplished than those in previ- : 
ous invisible-man films (even back in : 
1933, the bandage-around-the-head stuff : 
was eerily convincing). Here, the effects : 
seem designed to answer all the pesky : 


MISSING IN ACTION: | s 
беу Chase fades | is eke ^ 


questions you had about these movies 


tions like, *Okay, if the invisible man 


would, and in this version you do; you 


and to see him smoke cigarettes. For 


park, there's a softer, more imaginative 


being caught in a high-tech laboratory ac- 


cident, “appears” by having makeup : 
: looks like when the invisible man chews 
: bubble gum... C+ 

edy-tragedy mask. At their best, the : 
: gimmicks are both funny and eye-pop- : 
: ping. One of them is downright lyrical: | 
: When Nick gets drenched in a rain- : 
: storm, his outline shimmers and sparkles. : 
: There's every indication that direc- : 
: tor John Carpenter (Halloween) was : 
: trying for more than another rinky-dink : 
: Chevy Chase comedy. Except for the ef- : 
: fects, though, Memoirs of an Invisible : 
Man comes disappointingly close to be- : 
: contract to star in this low-concept dis- 


painted on his face; Chase’s impish mug 
suddenly takes on the quality of a com- 


ing just that. In many of the scenes, 


Nick is completely visible to the audi- : 
ence (even though we're meant to un- : 
: ing pixie of a mom—a little-old-lady- 


derstand that no one else can see him). 


This illusion-shattering device seems а : 
clear commercial compromise, a way of : 


дио 
њу ВИА 
Roe a ents E 





: reminding us that we're watching a 


Chevy Chase movie after all. Chase, 


sweetly silly couple. As always, though, 
his performance amounts to a series of 


: wink-and-a-shrug tics; he lacks any true 
moment, like the one in which Nick Hal- : 
loway (Chevy Chase), the lonely-guy : 
: stock analyst who turns invisible after 
She turns her final line—four little : 
words—into the most overheated ro- : 
mantic moment in the entire film. The : 
Mambo Kings is most fun when it prac- : 
tically dares you to swoon. It's a movie : 


urgency as a protagonist. The plot is 
boring cloak-and-dagger stuff, with 


: Nick outmaneuvering the government 
: thugs who want to turn him into a spy. 


Still, if you've ever wondered what it 


Shooting Blanks 


: STOP! OR MY MOM WILL SHOOT 


Sylvester Stallone, Estelle Getty 
(Directed by Roger Spottiswoode, PG-13) 


i N THE DICTIONARY next to the 
word desperation, there should be a pic- 
ture of Sylvester Stallone signing the 


aster. He plays (what else?) a cop, and 
Estelle Getty is his fearless, overbear- 


from-Pasadena gag that wears out its 
welcome in five minutes. F 
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NOW PLAYING. 


A look at recent releases previously : 
reviewed by OWEN GLEIBERMAN. : 


BUGSY (R) Given an expanded release be- : 
cause of its 10 Academy Award nomina- : 
tions, Barry Levinson’s gangster epic is a S 
movie of vast scope and many small plea- : 
sures. Warren Beatty plays Benjamin | 
“Bugsy” Siegel as an all-American vision- : 
ary, a spendthrift dreamer who invents Las : 
Vegas (not the place but the concept) and : 
then watches it become a money pit in the | 


sand. At the film’s heart is a splendid joke: 
that Bugsy, a self-improvement junkie, 


doesn’t really think he’s a gangster. At the : |) 
: THE HAND THAT ROCKS THE CRADLE (R) А psy- : f 


same time, Beatty is so airy and refined 
that he never does seem quite like a gang- 
ster. The movie could have used more of the 


dirty, low-down kick of the crime genre. B 3 


FINAL ANALYSIS (R) A San Francisco psy- : 
chiatrist (Richard Gere) becomes enmeshed : 


in the lives of two beautiful and treacher- 


ous sisters. This thriller is smoothly made 3 


and crammed with tricks. Wesley Strick’s 
script, though, is built out of some very fa- 


miliar Tinkertoys (can we please have a : 


moratorium on homages to Vertigo?), and 
Gere and Kim Basinger are too bland to 
sustain our interest. B- 


FRIED GREEN TOMATOES (PG-13) Set mostly ` 


in the back-country village of Whistle Stop, 
Ala., during the 30s, this tale of two young- 
woman friends is at once a portrait of small- 


CRITICAL MASS 
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FINAL ANALYSIS D D C C+ D+ B- CGC- 
FRIED GREEN TOMATOES © C+ C B- B+ B B- B- 
GRAND CANYON B B A А+ С+ B B+ B+ 
THE HAND THAT ROCKS... C+ C- G+ B- C+ C+ B- Gt 
MEDICINE MAN D- D- C D C+ — C+ C- 
MISSISSIPPI MASALA B B B+ B+ B+ A- B+ B+ 
RADIO FLYER B- D- D D+ D — С D+ 
SHINING THROUGH © D- C © B- С B- С 
THIS IS MY LIFE B © D B C+ A- C+ C+ 
WAYNE’S WORLD с- B А- В в B B E 


МУ ДУО EH EOS a, 


town sisterhood and a Southern gothic mur- : 
: der mystery. Mary Stuart Masterson and : 
Mary-Louise Parker give lively and accom- : 


plished performances. The movie itself is : y „3 


: pushy, didactic, and not very well directed. | A. 


anda," is the sort of ghastly idea that gives : 
feminism a bad name. B- | 


: GRAND CANYON (R) Beneath its soul-of-an- | 


: very classy soap opera that holds a generous : 
: mirror up to its audience’s anxieties. B+ 


An extended framing device set in the pres- 3 | 


who becomes the new-and-improved “Там - : 


era pretensions, Lawrence Kasdan’s for- | : 
tysomething follow-up to The Big Chill is a | 


ent day, with Kathy Bates as a housewife : Wi 


: chotie nanny moves in with a nice family : _ 


- and attempts to destroy it from within. This | à 


crudely watchable thriller is just a trans- : 
: parent chain of contrivances. It's all stunts, : 
all concept. B- 


: HEAR MY SONG (R) Micky O'Neill (Adrian | 
Dunbar) is a easually unscrupulous music- | 
S hall impresario living in England. When : 


: his fraudulent booking policy catches up : | 


: with him, һе redeems himself by journeying 3 
: to Ireland to find Josef Locke (Ned Beat- : 
| ty)—a legendary tenor who has been in hid- | 
: ing for 25 years. The movie is like an Irish | 
: barroom chantey magically come to life. B+ | 


3 ЧЕК (F) Oliver Stone's film is full of over- 
: heated conjecture. Yet when it comes to : 
: dramatizing the assassination of John Е. : 








MODERN ROMANGE: Sarita Choudhury and 
Denzel Washington in Mississippi Masala 


Kennedy, Stone's filmmaking is so supple : 


: and alive, his sense of the visual aspect of | 
: history so electrifying, that the movie prac- : 


tically roots itself in your imagination. A- 


: MEDICINE MAN (PG-13) Dr. Robert Camp- : 
: bell (Sean Connery) has spent six lonely : 
: years in the Amazon rain forest, where he : 
: has discovered a holistic cure for cancer. | 
| Now, the rare flowers he needs are about | 
| to be wiped out by the white man's bulldoz- | 
| ers. Meanwhile, a feisty, uptight biochemist : 
: (Lorraine Bracco) has been assigned to | 
| check up on him. The movie is framed as an | 
: African Queen/Romancing the Stone-style | 
: screwball romance, yet this duo is out of | 
| whack: Connery’s fierce, playful virility is | 
: as winning as ever, but Bracco delivers her : 
wisecracks in an overbearing Bronx whine; | 
| she’s like a trumpet blaring in your ear. The | 
: movie ends up yoking together medical | 
| wish fulfillment and save-the-rain-forest 3 
| agitprop into a neat, messagey package. C+ S 


| MISSISSIPPI MASALA (R) A charming and | 


: exuberant interracial romance—it’s like a : 


living with her parents 


her with Denzel Washington, 
who plays an honorable, in- 
dustrious fellow who runs his 
own carpet-cleaning business. 


rather makeshift plot. As 


anger. B+ 


feel-good movie about child 


vorced mom (Lorraine Bracco). 





: same time, an undertow of darkness devel- 


: ops: The boys' new stepfather (Adam Bald- | 
7 win) is a sadistic, beer-swilling roughneck | 
| who takes out his rage on defenseless little | 
: Bobby. In essence, director Richard Don- 2 


: ner has implanted a Freddy Krueger movie 
| in the middle of a Spielbergian reverie. 


: When Bobby climbs aboard his souped-up | 
: Radio Flyer wagon and actually flies (or | 
: does he?), the film comes close to saying | 
: that being a battered child isn't so bad, as 7 
| long as you get to escape into a bloekbuster : 


| dreamworld. С 


- working-class girl from Queens (Melanie | 
Е Griffith) who becomes a spy by posing as a | 
: German domestic (I Was a Housemaid for | 
| the OSS!). The plot is a rusty Rube Gold- : 
: berg contraption, but the film has a pleasing : 


: period-piece vastness. B- 


: THIS IS MY LIFE (PG-13) The first movie di- | 


: rected by author-screenwriter Nora Ephron 


: (Heartburn) turned out to be a harmless lit- : 


neorealist West Side Story. As : 
Mina, a young Indian woman | 


in Greenwood, Miss., Sarita | 
Choudhury has а startlingly ripe : 
erotic presence. The movie pairs | 


The performers are so winning : 
that it’s easy to forgive the : 


Mina’s father, who has spent : 
20 years enduring the ache of : 
exile, Roshan Seth acts with | 
undiluted tenderness and | 


abuse. It’s 1969, and Bobby ј 
(Joseph Mazzello) and Mike (Eli- : 
jah Wood), two brothers of : 
about 8 and 10, have just moved : 
to California with their newly di- : 


The music gushes, the late-af- | 
| ternoon sunlight glints, and one | 
: half expects to look up and see E.T. himself : 
| grinning from the nearest bush. At the : 


tle one-hankie comedy about a wisecrack- : 
ing single mom (Julie Kavner) who pursues - 
: her dream of becoming a stand-up comic : 
and ends up neglecting her two growing 3 
daughters. The movie could almost be a : 
made-for-TV version of The Roseanne : 
| Arnold Story: It’s like a middle episode en- : 
: titled "The Nightclub Years." Kavner, in a 2 
| good performance, captures the brittle lay- | 
: ers of ego that go into making a stand-up 3 
comic. And though Samantha Mathis seems : 
to be playing a teenager from a more inno- | 
: cent era, her avid self-righteousness rings | 
true. Ephron, though, is too concerned with | 
underlining the nicey-nice motives of ev- : 
eryone on screen. Even when the charac- | 
ters grow huffy and "confront" one another, | 
: the movie never loses its compulsive desire : 
| to soothe. C+ | 
RADIO FLYER (PG-13) The first : : 
: VOYAGER (PG-13) In this offbeat road movie, : 
Sam Shepard brings his laconic all-American | 
sexiness to the role of Faber, an aimless, : 
globe-trotting engineer who's looking for : 
love in all the wrong places. During one of : 
his Continental voyages, Faber meets Sa- | 
: beth (Julie Delpy), an angelic blond young : 
enough to be his daughter (in fact, she may : 
be his daughter). Reawakened, he seems 1 
ready to shake off many dusty years of : 
alienation. Beneath its mildly erotic surface, 3 
| the movie is about the same sort of mono- : 
syllabic-depressive art-film Everyman who 3 
skulks through the landscapes of Bergman, | 
Antonioni, Wim Wenders—the one suffer- : 
ing from bourgeois-existential-angst dis- : 
| ease. By the end, you may hope not to have | 
| to watch one of these characters again for а | 


very long time. C 


WAYNE'S WORLD (PG-13) Wayne (Mike : 
Myers) and Garth (Dana Carvey), the | 
scruffy, suburban metal heads from Satur- : 
: day Night Live, exist in a happy myopic 7 
3 daze: Whatever happens to them, they ; 
: SHINING THROUGH (R) Set in World War II, | 

| this romantic thriller jumps off from the | 
: hokiest premise imaginable: It's about a 


experience it as if they were watching it on f 
television. As a movie, Wayne’s World isn’t : 
much more than an amiable goof, yet it's | 
carried along by Ше flaked-out exuberance | 
of its two stars. Myers, as the pie-eyed 3 
Wayne, works in his own lyrical strato- [ 
sphere; there’s a joyousness to him that’s : 
almost childlike. And Carvey takes Garth's , 
: stiff-bodied geekiness to the nth power. . 
: The joke of these two isn't that they're : 
mindless, like Bill and Ted. It's that their : 
: brains can’t access anything that hasn’t : 


already been processed by the media. B 


Slys Slide? 


STOP! ОЕ My 
Mom Will Shoot 
opened to perhaps 
the worst reviews 
any Sylvester Stal- 
lone movie has 
received since his 
pre-Rambo fiasco, 
Rhinestone (1984). 
Still, if it ekes out a 
week or two more of middling business 
it can avoid being tagged as yet anoth- 
er Stallone turkey. The movie managed 
to earn an A- from women viewers 
polled by CinemaScore (men gave it a 
В+), indicating that Stallone's costar, 
Golden Girl Estelle Getty, may have 
been as big a draw as he was. There's 
little commercial hope for Radio Flyer. 
The offbeat child-abuse drama more 
than lived up to its negative reviews, 
earning a measly $1.9 million. Con- 
tinuing to rule was Wayne’s World, 
which insiders now predict is on its way 
to a gross of $75 million. 





QUICK DRAW: 
Getty in Stop! 


GROSS WEEKS IN 
TODATE RELEASE 


"os TOP TEN 


1$11.81 WAYNE'S WORLD ........... $33.51 2 
Paramount 
(1,878 screens) 

2 $7.00 STOP! OR MY MOM... ....... $7.06 1 
Universal 


(1,958 screens) 


3 $5.01 FRIED GREEN TOMATOES ..$40.95 9 
Universal 
(1,821 screens) 


4 $4.73 MEDICINE MAN.............$25.98 3 
Hollywood 
(1,370 screens) 


5 $4.08 THE HAND THAT ROCKS.....$65.13 7 
Hollywood 
(1,721 screens) 


6 $3.62 FINAL ANALYSIG.................... $19.38 3 
Warner Bros. 
(1,549 screens) 


7 $2.43 BEAUTY AND THE BEAST..$113.34 15 
Walt Disney 
(1,360 screens) 


8 $2.12 GREAT MOUSE DETECTIVE...$7.10 2 
Walt Disney 
(1,420 screens) 


9 $1.93 RADIO FLYER................. $1.93 1 
Columbia 
(940 screens) 


410) S188 BUGSY. 2,5... Т $42.54 11 
TriStar 
(1,231 screens) 
SOURCE: EXHIBITOR RELATIONS CO. INC. 
FOR THE RESULTS OF AUDIENCE 
POLLING DONE BY CINEMASCORE 
CALL 1-900-903-FILM ($1.95 FOR FIRST 
MINUTE; 95 CENTS FOR EACH 
ADDITIONAL MINUTE). 


*WEEKEND OF FEB. 21-23 (ALL DOLLAR 
FIGURES IN MILLIONS) 
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Super ‘Powers’ 


Sitcom master Norman Lear returns to prime time with The Powers That Be, a spirited, 


satirical take on the laissez-faire life of a veteran U.S. 


HO’D HAVE 
thought that af- 
ter all these 
years producer 
Norman Lear 
would have enough bile left in him to 
oversee a series as energetically nasty 
as THE POWERS THAT BE (NBC, March 7, 
8:30-9:30 p.m.)? This low-down satire of 


Washington politics and the American : 


M.ASRICOHOND: 141 9 82 


family offers the broad laughs and sly 
cunning of a first-rate Broadway farce; 
Lear has directed the show’s debut 
episode, complete with intricately chore- 
ographed slamming-door exits. After 
the dismal failure of Lear’s mirthless 
CBS sitcom Sunday Dinner last year, 
the snap and vigor of The Powers That 
Be is startling. 

Dynasty’s John Forsythe stars as 


senator. 


BY KEN TUCKER 


William Powers, an ineffectual but 
good-hearted senator from an unnamed 
New England state. After 26 years on 
Capitol Hill, Powers has an easy work 
load and a gorgeous Georgetown brown- 
stone, as well as the passionate devo- 
tion of both his tough, ambitious wife, 
Margaret (Bosom Buddies’ Holland 
Taylor), and the beautiful administra- 
tive assistant who is also his mistress, 








CAPITOL TITTERS: The Powers gang 
includes (from left) Bartlett, Joseph 
Gordon-Levitt, Pierce, Mahaffey, Gordon, 
Forsythe, Taylor, Berridge, and MacNicol 


Jordan (Almost Grown’s Eve Gordon). : 

An amiable dimwit, Powers also : 
dotes on the attention he receives from : 
his daughter, Caitlyn (Valerie Mahaf- : 
fey), who’s all smiles for Daddy but who : 
is actually so fiercely demanding that : 
she regularly drives her neurotically de- : 
pressed congressman husband, Theo- : 
dore (David Pierce), to attempt suicide. | 
Pulling down Theodore’s jacket sleeves : 
to cover his wrists, Caitlyn says primly, : 


“Your bandages are showing.” 


Powers is blissfully unaware of all : 
the deviousness, pain, and power bro- : 
kering that surrounds him; he's a hap- : 
py fellow who sold out to everyone : 


NOLSVH SINHD 


around him long ago. Short of being : 
asked by Joe Biden to help grill a con- : 
: troversial Supreme Court nominee, : 
: what could go wrong in his awfully : 
: good life? 2 
: Ме], just as Powers is about to an- : 
: nounce his new Senate run, Sophie Lip- : 
: kin (Robin Bartlett) shows up. This : 
: bold 37-year-old working-class woman ; 
: announces she’s Powers’ long-lost love : 
: child, the result of an affair he had dur- : 
: ing the Korean War. Margaret, Jordan, : 
: and Caitlyn view Sophie with horror— : 
: as the skeleton in Powers’ closet who : 
| : will ruin the senator's political future : 
: and, by extension, their lives. Powers, : 
: on the other hand, welcomes Sophie : 
: into his roomy house as one of his own. : 
: Lear and the show's creators, Marta : 
: Kaufman and David Crane (the duo be- : 
: hind HBO's Dream On), don't shy away | 
: from the fact that Sophie is a lively Jew- : 
: ish woman invading an uptight WASP : 
: household. On All in the Family, Lear : 
: used Archie Bunker’s bigotry to both : 
: elicit laughs and expose its venality. : 
: Here, Margaret refers to Sophie as a : 
: “Jewess” with immense disdain, and it’s : 
| : clear the Lear crew wants to take a : 
— : poke at both anti-Semitism and Rea- : 
. i ganesque conservatism: Liberal Sophie : 
: urges her father to vote for a day-care 
: bill his advisers had nixed. 
|: Indeed, Sophie is supposed to be the : 
| i comic element that sets The Powers : 
: That Ве in motion and gives the show : 
: its heart. But instead, in the two epi- : 
: sodes I’ve seen, she's the one who drags : 
: it down. Sophie is written as a pushy : 
: whiner, a dreary voice of conscience and : 
: dull common sense—I felt sorry for : 
; Bartlett, stuck in this drab role. : 

The rest of the cast, however, has a : 
great time. Forsythe has pulled offa ca- : 


reer-reviving coup similar to the one 


Leslie Nielsen achieved with the Naked : 
Gun movies; Bill Powers is Blake Car- : 
rington as a lovable dunderhead. It's ob- : 
vious that Bill and Margaret are sup- : 
posed to remind us of the revisionist : 
image of Ronald and Nancy Reagan: a : 
harmless duffer manipulated by his : 
steely wife. Of course, this bit of satire : 
: arrives оп TV about 10 years too late, : 


but it's still wickedly funny. 


Holland Taylor makes Margaret's : 
hatefulness exhilarating; her class snob- : 


bishness and iron will-to-power results 


ENTERTAINMENT 


A Magic Act 


FROM 1964 то 1969, when 
prime-time viewers were under 
the spell of genies, hillbillies, and 
sexy sorceresses, Dick York was 
one of America's most familiar fed- 
up faces. Every week on Bewitched, 
York, who died Feb. 21 at 63, could 
be found right at the end of Eliza- 
beth Montgomery's twitching nose, 
huffing and puffing, braying and 
bemoaning the latest witchcraft 
that was undermining his attempt 
at a normal life. As adman Darrin 
Stephens, York was TV's quint- 
essential early-'60s husband (com- 
plete with martinis, golf clubs, 
sneaky boss, and difficult mother- 
in-law), and his exasperated clash- 
es with Agnes Moorehead helped 
make Bewitched TV's No. 2 show 
(behind Bonanza) its first season. 

When chronic back pain and an 
addiction to painkillers forced his 
retirement from Bewitched after 





five seasons, York traded a career 
in fantasy for one grim reality af- 
ter another. By the mid-1970s, he 
and his wife, Joan, were cleaning 


apartments and receiving welfare. 


Recently, though needing a wheel- 
chair and tethered to an oxygen 
tank, York worked as an advocate 
for Michigan’s homeless. But on 
Nick at Nite’s endless Bewitched 
reruns, his younger self endures, 
wrapped around a woman’s magic 
wand, and loving it. —Mark Harris 
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in a great running joke that’s going : 
to offend lots of viewers—Margaret’s : 
ongoing abuse of the family maid, Char- : 
lotte (Amadeus’ Elizabeth Berridge). : 
Early in the debut episode, Margar- : 
et, her teeth clenched in fury, tells : 
Charlotte she has found “a lint ball on : 
one of the guest towels." Charlotte, dow- : 
dy and meek, just stares blankly at : 


her employer. 


Then Margaret's hand flashes out and : 
she slaps Charlotte, hard. It quickly be- : 
comes clear, though, that Margaret : 
belts the maid around like this all the : 
time, and that Charlotte is supposed to : 
be both a critique of the servant system : 
and slapstick comic relief. Flinching, : 
fainting, and falling, Berridge has the : 
timing of a skilled silent comedian, and : 
she makes funny what might have been : 


an awkward, even repellent role. 


As ambitious, alluring Jordan, Eve : 
Gordon wears some of the shortest : 
skirts in prime time and yet transcends : 
sexist cliché. Less of a cartoon than the : 
other characters, Jordan is a woman : 
who truly enjoys her illicit relation- : 
ship with Powers while using it to fur- : 
ther her career. She's aided in her : 
scheming by a press secretary played : 
by Peter MacNicol (Ghostbusters II), : 
whose nattering nervousness gets an- : 


noying real fast. 


Best of all, perhaps, is Mahaffey, who : 
somehow makes Caitlyn—a snappish : 
“recovering anorexie"—both poignant : 
and hilarious. Mahaffey gave a terrific, : 
very different sort of performance as : 
lawyer Vincent Bugliosi's wife in the re- : 
cent TV movie Till Death Us Do Part, : 
and she is great playing Eve to Adam : 3 
: In ап HBO Comedy Hour, comedian Rowan Atkinson offers : 


Arkin's Adam on Northern Exposure; 
Caitlyn might make her a star. 


That is, if people watch this show. : 
Satire is what Empty Nest exists to : 
deny on Saturdays, and the underlying : 
messages of The Powers That Be are : 
cynical downers: that our leaders are : 
primarily concerned with advancing : 
themselves and their peers; that women : 


achieve power only through men. It's 


viewers in 1992. No, the real shock is 


an upscale, uproarious All in the Fami- 
ly for the '90s. A- 
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PULPIT FICTION: 
Atkinson's routines 
lampoon the 








owans Laugh-In 


a taste of his barbed British humor. 


HE BEETLE-BROWED, 
pudding-faced British co- 


movies like The Witches and The Tall 


: ence. In February, HBO began airing : 
: some of Atkinson’s “Mr. Bean" comedy : 
median Rowan Atkinson : 
has something slightly : 
less than a cult follow- : 
: ing in America. His Blackadder his- 
unlikely that any of this will shock TV : 


shorts after many of the channel's fea- : 
ture films; this month, we are offered : 


: (HBO, Mar. 7, 10-11 p.m.) an almost- : 
torical comedy series is shown here on | 
: the Arts & Entertainment cable net- 
seeing an ensemble cast this sharp and : 
lively on the sleepy Saturday prime- : 
time schedule. Powers could prove to be : 


one-man show that features some ofthe : 


: routines that brought him fame at : 
work, and he's had supporting roles in : 


home. It's the comedy version of а : 


: greatest-hits album. 
Guy. Now HBO is doing its best to : 
: bring Atkinson, an acclaimed superstar : 
: in England, to a larger American audi- 


Right away, it's easy to see why ` 
Atkinson's humor hasn't made him a : 


: household name in America. Much of his : 


: best material is rude, funny stuff about 
: the Anglican church, not exactly a 


: popular comedy target in this country. : 
: He impersonates a minister delivering : 
: a modernized Gospel lesson about one : 
: of Jesus’ miracles (“And they said unto : 
: All times are Eastern standard ата : 
: inquired of him whether he did par- ; 
: ties"). In another, near-silent bit, he : 
: uses his large, sleepy eyes and wide, | 
: sappy grin to play an exhausted man | 
: who falls asleep in church, tumbling | 


: him, ‘How the hell did you do that?’ and 


: against the fellow in the pew next to 


: him (Angus Deayton). Episcopalians | 
: are to Atkinson what Jews are to | 
: Jackie Mason—his Great Subject, the | 
: source of everything he loves and : 


: thinks ridiculous. 


: dy. Few comedians this side of Steve 


: to many of Atkinson’s skits that make 


| them tiresome. His favorite persona | 
: is that of the blissful idiot; in one seg- : 
3 ment here, he plays a schoolmaster | 
: calling out the attendance roll in front : 


3 of an imaginary classroom full of boys 


: tions, unmentionable parts, 
: and diseases (“Has any- 
: one seen Myprick?...Her- 
: pes—still with us, I see...). 
: The joke is that the blithe 
: dope never realizes what 
: he's saying—but we do, 
: and all too early on—so 
: the routine becomes silly, 
: even faintly embarrassing, 
: very quickly. 

: I doubt that Atkinson 
: will ever be a big star in 
: America. For all his talent, 
: his more mannerly sketch- 
: es seem clever but too 
: mild, while his crassest 
: creations are comic criti- 
: cisms of the kind of social 
: and cultural inhibitions we 
: vulgar Americans over- 
: сате a long time ago— 
: hurrah for our vulgarity. 
: Atkinson can be really fun- 
: ny, but there's something 
: bloodless about his com- 
: edy as well. B 


: who's developed a hilarious alter ego—a 
All reviews are by ENTERTAINMENT : 


WEEKLY TV critic KEN TUCKER. 
Capsules are by Benjamin Svetkey. 


are subject to change. 


6 


FRIDAY 


RUSSELL SIMMONS' DEF COMEDY JAM (H BO, : 


midnight-12:30 a.m.) Russell Simmons, 


Def Jam Records, is overseeing this show- 


: case for young, largely unknown comedi- 
: — Atkinson is unusual in the sense that | 
: he's equally adept at both intricate ver- 3 
: bal humor and slapstick physical come- : 


ans, most of them African-Americans. The 
Def Comedy Jam is intended to expose са- 


: mor. You might recognize host Martin 
: Martin are as accomplished in both ar- : 
: eas. But there's also an obviousness : 


Lawrence from his appearances in Kid ’N 
Play's House Party movies; he's a smooth, 


| assured performer whose own brief routine 3 
: THE NIGHTMAN (NBC, 9-11 p.m.) Hot 
: schlock: A love triangle in the sultry sum- 


about the sexual stereotyping of blacks 
is sharply amusing. 
Lawrence introduces each performer, 


| the comics are fitfully funny and aggres- 
: whose surnames are all bodily func- : 


sively obscene, taking full advantage of ca- 


DIXIE DANCE KINGS: 


Joanna Kerns (left) 
and Jenny Robertson 
share partner Ted 
Marcoux in Nightman 


ble TV’s four-letter-word freedom. One of 
the best is Derrick Fox, a young fellow 


ditzy female vogue dancer, Shante—but 


3 whose hip-hop references may be a little ob- 
3 scure for the general viewer: “My mama 


999 


used to say, ‘God don’t like ugly,’” says Fox 


: at one point. “Well, if God don't like ugly, 
: Biz Markie is the Antichrist.” If you don't 
: know rapper Markie— well, it’s a pretty 
: funny line, trust me. B 


8 


: SUNDAY 

founder of the pioneering rap-music label : 

| MOVIE: NEVER SAY NEVER AGAIN (ABC, 
| 8:30-11:20 p.m.) The real Bond—Sean 
| Connery—is back in this 1983 thriller loose- 
| ly based on Thunderball. It's a treat to 
ble subscribers to cutting-edge hip-hop hu- | 


see Connery (who was returning to the 


| role after a 12-year absence), but some- 
: thing crucial is missing here: that jazzy 007 
: theme music. C+ 


: mer South, with Growing Pains’ Joanna 
and in the shows I've seen, just about all : 


Kerns as a languid hotel owner trying to 


3 keep her 17-year-old daughter (Bull Dur- 
: ham’s Jenny Robertson) from pawing the 
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MARCH 6, 


PROFILE 


The Mastermind Behind ‘Seinfeld 


When it comes to humor, writer-producer Larry David paints it black. 


М THEIR SHARED OFFICE on the MTM Studios 


desks, heavy wooden schoolteacher-type pieces of 
furniture. They’re pushed together to form a single 
unbroken surface, so cluttered with scripts and notes and 


one ends and the other begins. 
“ We spend far too much time together in here,” says the 


44-year-old David, bald, bespectacled, and perpetually mo- 
rose. “There's going to be a fistfight at some point.” 


dialogue and angst-driven comedy that have turned the show 
have formed such a close creative partnership that if one 


During a 10-minute conversation in a New York coffee 





DARKMAN: David’s gloomy outlook inspires many of Seinfeld’s funniest moments 


1392 


: premise—a sitcom based on the strange minutiae of ev- 
lot in Studio City, Calif., where Seinfeld is filmed, : 
Jerry Seinfeld and Larry David have matching : 


eryday life from which a stand-up comic draws his materi- 
al. Although there are other writers on the show, Seinfeld 


: and David retain complete control over every story, every 
: line of dialogue. “We were adamant about not doing a show 
: where 10 writers would sit around a table and a script 
scribbled ideas that at first glance it’s hard to tell where : 


would be written by committee,” David says. 
Seinfeld, 37, and David admit that in spite of its name, 


: the show is often more a reflection of David's life and ob- 
: servations than Seinfeld’s. “Our senses of humor dovetail in 
: such a way that the words sound right coming out of my 

Not likely. David, a longtime stand-up comedy pal of Sein- : 
feld's, is cocreator, executive producer, and head writer of : 
Seinfeld, the man largely responsible for the quirky-detail : 


mouth,” Seinfeld says, “but most of the time they’re his 
words. I’d say 90 percent of the show comes from Larry.” 
Which is why, more and more, the story lines play off 


: the neuroses of Seinfeld's on-screen best friend, the bald- 
into a surprise Wednesday hit for NBC. Seinfeld and David : 


ing, bespectacled, and perpetually morose George Costan- 


: za (played by Jason Alexander), a character that David ad- 
were to get hit in the nose, the other would probably bleed. | 
: gotten darker, leaning more toward David's brand of 
shop three years ago, they came up with the show's : 


mits is based primarily on himself. The show has also 


doomsday humor. One episode last October was devoted 
entirely to the horrors of being lost for 
hours in a New Jersey parking garage. 

David was a cast member of Fridays, 
ABC’s 1980-82 attempt to emulate the 
success of Satwrday Night Live, and was 
an SNL staff writer during the 1984-85 
season. He was back to doing stand-up in 
New York—with strange routines like how 
certain people have body temperatures so 
high that butter melts on their head, which 
is why they’re often mistaken for pan- 
cakes—when he met his future partner. “It 
was very hip to like Larry's stuff," re- 
members Seinfeld, admitting that David 
was probably more popular with other co- 
medians than with paying eustomers. 

Seinfeld, who was being courted by net- 
work executives who believed he was 
ready to transfer his stand-up success to 
television, approached David about help- 
ing put together his show. Now they stare 
at each other seven days a week, argue 
about everything from lunch choices to 
dental hygiene—and say they can't imag- 
ine working with anybody else. 

“When one of us quits, the other will 
have to go too, because this show is us," 
Seinfeld says. “Besides, I don't know what 
I would do with these desks." 


PHOTOGRAPH. BY REUSIG & TAYLORS OUT EINE 


: new night manager (New 
| York stage actor Ted Маг- ALONE 
| coux). He’s the “nightman” of 
| the title, a mumbling slab of 
: beef, and Kerns' character—a 
| single mom given to purring 
: "I'm a woman who needs a 
: man"—wants him all to her- 
; self. After the nightman beds 
: both women, tempers flare, 
: the Georgia sun raises а 
| sweat on everyone, and—ka- 
: boom!—a pistol goes off: 
: Мата” dead. Nightman is ar- 
: rested, but did he kill her? 

| The Nightman, written by 
: John Wells, Lucille Fletcher, 
| and James Poe and directed 
| by former Hill Street Blues 
: actor Charles Haid, is told in 
3 flashback scenes: The steamy 
| story is recalled by the 
: daughter, now grown up to be 


: а morose doctor and con- ~! 


: vinced that the former night 
: manager—out on parole after 
: being convicted of murder— 
: is stalking her. Haid, who did such lean, 


3 Line of Duty TV movie, gets all arty and : 
: pretentious here. It's easy to see why Kerns Е 


: took the part—her cat in heat is a big de- 
: parture from her Growing Pains role, and 
| she’s playfully good at it. But Robertson 


: never seems believable as a teenager, and : 
: Marcoux seems far too good an actor to be- : 


: lieve this overcooked tripe. D+ 


: stars in this TV movie as a Texas woman 


: with multiple sclerosis. Weak and in a : 
: wheelchair, she needs someone to care for : 


: her during the day, and her husband (Steel 


: Magnolias’ Tom Skerritt) hires a neighbor- : 
: hood woman played by China Beach’s Marg : 
7 Helgenberger. In the visual code of network : 


1O 


| TUESDAY 


: TV movies, the instant Helgenberger makes 
| her entrance in a tight tank top, we know 
: what the theme of this piece is going to be: 
| Husband falls in love with Caregiver. 


: The lovers suffer great guilt but pursue | 
| their affair because, as Skerritt says to Hel- : 
: genberger, “I just can’t stand the thought 7 
: of losing you." We're supposed to feel pity | 


: for everyone: the helpless wife, of course, 


: but also the husband (because he hasn't en- | 
: joyed physical intimacy in a long time), and : 


TOGETHER: 

Warren and 
Skerritt's 
marriage is |.» 
disrupted 
in Sickness 
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good-hearted and terribly lonely as well). ; 
But the script, by coproducer Joyce Elia- : 
son, takes such care to make everyone 3 


: with a slow, dreary little drama. D 


9 


: | MONDAY 
: IN SICKNESS AND IN HEALTH (CBS, 9-11 : : 
: p.m.) Lesley Ann Warren (Family of Spies) : DANIELLE STEEL’S KALEIDOSCOPE (NBC, : 
: 9—11 p.m.) Jaclyn Smith, Patricia Kalember, : 
and Colleen Dewhurst star in this 1990 : 
schmaltzarama about three sisters sep- : 


by a handsome private detective. Pass : 


the bonbons. C- 


MOVIE: UNCLE ВОСК (CBS, 9-11 p.m.) Why : 
can't John Candy find better movies? In : 
this dull 1989 John Hughes comedy, he : 
plays an XXL-size serewup who's put in : 


Culkin, for one). Made into a short-lived, - 
equally unfunny TV series last season. C- : 


аоуллум M 31THM3W 


: also the neighbor (because she's basically | 
: tough work directing the most recent Jn the 7 


| equally guilty and miserable that the char- - 
: acters cancel each other out, and we're left : 


: arated at a young age who are reunited : 


: charge of his brother's kids (Macaulay : 


CBS Holiday on Ice 


LED BY a Friday telecast that fea- 
tured American skater Kristi Yam- 
aguchi’s gold medal performance, the 
wall-to-wall Winter Olympics cata- 
pulted CBS to a huge weekly win that 
marked the network’s eighth straight 
week on top—its longest winning 
streak in 10 years. Six of the week's 
Olympics telecasts reached the top 20, 
despite competition that ranged from 
ABC’s powerhouse Tuesday comedies 
to Fox’s The Simpsons, which finished 
12th, scoring its biggest victory ever 
over a first-run Cosby Show (which 
came in 29th). 

But by Sunday, Feb. 23, viewers 
were feeling Albertville burnout. 
ABC's network premiere of Rain Man 
and NBC's Valerie Bertinelli movie 
What She Doesn't Know got most of 
the attention, finishing 11th and 13th 
respectively, while CBS’ telecast of 
the closing ceremonies fell to a rela- 
tively wan 27th. 


viewerss ТОР TEN 


1 397 WINTER OLYMPIGCS........................ — 
CBS, Friday, 8 p.m. 


WINTER OLYMPIGS........................: — 
CBS, Wednesday, 8 p.m. 


GO MINUTES 07 ЖА. 1 
CBS, Sunday, 7 p.m. 


ROSEANNES SE сате роса се 8 
ABC, Tuesday, 9 p.m. 


WINTER OLYMPICS ........................ — 
CBS, Monday, 8 p.m. 


2 34.6 


3 329 


4 324 


5 31.8 


6 50.8 


1 286 


ABC, Tuesday, 9:30 p.m. 


WINTER OLYMPICS ........................ — 
CBS, Saturday, ? p.m. 


UNSOLVED MYSTERIES.................... 13 
NBC, Wednesday, 8 p.m. 


10 25.1 


BOTTOM FIVE 


MOVIE: WEEKEND AT BERNIE'S........ => 
Fox, Monday, 8 p.m. 


HIDDEN VIDEO н. 77 
Fox, Sunday, 7 p.m. 


BEVERLY HILLS, 90210................... — 
Fox, Friday, 9 p.m. 

THE SUNDAY COMICS ..................... -- 
Fox, Sunday, 10 p.m. 


FOX SUMMER GAMES ..................... — 
Fox, Saturday, 9 p.m. 


65 8.7 
66 84 
67 79 


69 62 


*IN MILLIONS WEEK OF FEB. 17-23 
SOURCE: NIELSEN MEDIA RESEARCH 
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Prairie Songs 


For 58 years, William Maxwell has produced quietly exquisite fiction. His new collection of 3 


stories extends and deepens his claim as a master of American prose. BY L.S. KLEPP : 


ТЕ САМ Max- 


of the longest 
and quietest 





he published his first novel in 1934; 
Tomorrow came out in 1980. His un- 


suits his work, which, if it bowls you 


over, does so modestly and unobtru- 3 
: spacious, tree-shaded Victorian house 
: in which he spent his boyhood. The por- : 
: traits are of family, family friends, а ` 
: teacher, a black servant, a black sur- | 
geon—each brought into stark relief : 
with the help of some mysterious meta- : 
: morphosis, a puzzle teased into revela- : 
: tion. Miss Brown, a beautiful, adored 


sively. Like the flat Midwestern farm- 
land surrounding Lincoln, Ш., Maxwell's 


boyhood home and favorite setting, his : 


fietion presents a landscape in which 


nuances are the decisive, dramatic : 
features—in which beauty is a subtle : 


variation of banality. His spare precision 
brings to mind those 17th-century Dutch 


EXCERPT 





: paintings in which meticulous plainness 
well has had one : 


assumes its own moral force, trans- 


: forming the commonplace into the 
: moving universal. 

distinguished : 
literary careers of our time. Now 83, : 
: $18), are portraits from memory, геп- 
his award-winning So Long, See You | 


The “stories” in this new volume, BIL- 
LIE DYER AND OTHER STORIES (Knopf, 


: dered without any conspicuous fictional : 
: gestures. The narrator is Maxwell in re- 
derstated but solid reputation perfectly : 
: decades of the century; the place is Lin- 


flective old age; the time is the first two 


coln, a town of 12,000 people, and the 


The Heart of the Country 


IF YOU WERE TO DRAW a diagonal line down the state of Illinois from 
Chicago to St. Louis, the halfway point would be somewhere in Logan Coun- 
ty. The county seat is Lincoln, which prides itself on being the only place 
named for the Great Emancipator before he became President. Until the elm 
blight reduced it in a few months to nakedness, it was a pretty late- Victorian 
and turn-of-the-century town of twelve thousand inhabitants. It had coal mines 





but no factories of any size, “Downtown” was, and still is, the 
courthouse square and stores that after a block or two in every 
direction give way to grass and houses. Which in turn give 
way to dark-green or yellowing fields that stretch all the way 
to the edge of the sky. 

When Illinois was admitted into the Union there was not a 
single white man living within the confines of what is now the 


county line. That flat farmland was prairie grass, the hunting 

ground of the Kickapoo Indians. Ву 1833, under coercion, the chiefs of all the 
Illinois Indians had signed treaties ceding their territories to the United 
States. The treaties stipulated that they were to move their people west of the 
Mississippi River. In my childhood—that is to say, shortly before the First 
World War—arrowheads were turned up occasionally during spring plowing. 
The town of Lincoln was laid out in 1853, and for more than a decade only 
white people lived there. The first Negroes were brought from the South by 


soldiers returning from the Civil War. 


MUASR CTH 6, LIN 


: young schoolteacher, disappears, and : 
: Maxwell and a schoolmate boldly and : 
: nervously bicycle out to her farmhouse, : 
: where they find her unreachable, ema- : 
: ciated and transformed by tuberculosis: : 
; “She didn't belong to us anymore. She : 
: belonged to her illness.” An uncle, seen : 
in a Vietorian photograph as a confident : | 
; young man sitting with a pretty girl on : 
: the curve of a cardboard crescent moon, : 
: is gradually altered into а man who ; 
: forges checks. A black maid to whom : 
: Maxwell had been close as a boy refuses : 


his embrace when he is visiting many : 
years later—a puzzle that gives rise to : 
some reflections about how fictional fi- : 
delities translate into real betrayals. : 


(The woman has mistaken the loose-liv- : 42 


ing maid depicted in one of his novels | 


: fora malicious portrait of herself.) | 
: The title story is about the son ofthe | oe 

: devoutly religious black man who drove : | 
: the Maxwell family carriage. Billie : 
: Dyer, a close friend of Maxwell's broth- : 
; er's, becomes William Holmes Dyer, an : 
: eminent Kansas City surgeon, Repub- : 
: liean and overworked. Maxwell, urged : 
: into a retracing of Dyer's life by the dis- : 
: covery of a stoical World War I diary : 
: that he had kept, turns the account into : 
: a meditation on the treacherous ambi- : 
: guities of race in that time and place : 
: and on the slipping of American culture : 
: into a perpetual, forgetful present. : 


Maxwell is more forgiving of others : 


: than of himself in these retrievals. A | 
: bitter friend of his father's is understood : 
: in light of his wife's death; his own fa- : 
3 ther's remarriage after his mother's : | 
: death during the 1918 flu epidemic is fi- : 

; nally forgiven with an understanding : 
: that is a gift of old age; but he’s rueful : 
| about his own careless sins and cautious : 
: virtues. The moral clarity of this tender, : 
| unsentimental, infinitely scrupulous | 
: book confirms and belies its recurrent : 
: theme: “When it comes to self-decep- | 
: tion we are all vaudeville magicians.” A : 


PHOTOGRAPH BY MAX AGUILERA-HELLWEG 
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Out to Sea 


OUTERBRIDGE REAGH 
By Robert Stone 
(Fiction, Ticknor & Fields, $21.95) 





| ITY POOR Owen Browne, a doomed : 
seaman if ever there was one. No one : 









in a Robert Stone novel is going to гасе : ЩЫ 


a sailboat around the world and return : 
a happy victor. As with the heroes of | 
his previous novels (A Hall of Mirrors, : 
Dog Soldiers, А Flag for Swnrise, and 7 | 
Children of Light), Stone’s protagonist : $ 
here is a man on the edge of despair. : 
But unlike his predecessors—burned- : 
out substance abusers for the most : 
part—Owen Browne is a straight ar- : 
row. A salesman for Altan yachts by : 
day, he spends his nights reading : 


Melville and brooding about how his life 


the Republie of Vietnam never pro- 
duced many naval heroes," he admits 


amusing anecdotes." 
Anyhow, before you сап say “Мору 
Dick," the millionaire playboy who runs 


PAPERBACK PICKS 








the bankrupt conglomerate that owns 


and acts the part? 


: Seeing a chance to ease his existen- 3 
: tial dread, Browne agrees. “On the oth- : 
: er side of darkness, he imagined free- 


THE SOCCER WAR Ryszard Kapuscinski (Vintage, $10, first pub- 
lished in 1991) In 22 years as a correspondent covering hot 
spots in Africa, Latin America, and the Middle East for the 
Polish Press Agency, Kapuscinski reported on a total of 27 
wars, revolutions, coups, and rebellions. His self-deprecat- 
ing sense of humor and his fundamental humanity shine 
through on every page of this eccentric, understated memoir 
in the tradition of Graham Greene and Joseph Conrad. A 


THE LITTLE GIRLS Elizabeth Bowen (Penguin, $8.95, 1964) Vintage Elizabeth 
Bowen. 'Three schoolgirls, shortly before World War I, attempt to send pos- 
terity a mixed message in the form of buried treasure. The extent to which 
they succeed is the subject of Miss Bowen's wittiest novel. On the surface not 
a lot happens, but small ghosts from the past are almost visible throughout. A 


A NEUTRAL CORNER A.J. Liebling (Fireside, $10, 1990) You don't 
have to be a fight fan in full ery to appreciate the pieces in: 
this collection, most of which originally appeared in The New 
Yorker. Although A Neutral Corner frequently supplies a 
connoisseur's appreciation of memorable left hooks and 
poignant combinations, its real subject is the now extinct sub- 
culture of small-time fighters, trainers, and managers at the 
long-gone Stillman's Gym on Manhattan's West Side. A- 
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: dom,” Stone tells us with characteristic 
Browne’s yacht company vanishes on : 
: the eve of a solo race around the world. 
has come to nothing since graduating : 
from the Naval Academy and serving : 
as an adviser in Vietnam. “The navy of : 


solemnity. “It was a bright expanse, an 


: effort, a victory. It was a good fight or 
With a documentary filmmaker already : 
contracted to immortalize the race, a re- : 
placement must be found to sail an Al- : 
: tan boat to glory. What better candidate 
: than a handsome salesman who looks 
ruefully. “It did produce a number of : 


the right war—something that eased 
the burden of self and made breath pos- 
sible. Without it, he felt as though he 


: had been preparing all his life for some- 
: thing he would never live to see.” 


Problem is, the man has sailed the 
open ocean alone just once before, and 
very nearly succumbed to panic. His 


. wife, Anne, by far the book’s most sym- 
; pathetic figure, fears the worst but hes- 
: itates to interfere. “If I ask him not to 
: go,” she thinks, “it will be with us the 
: rest of our lives. He will regret it forev- 
: er... Their lives would be like everyone 
: else's and it would always be her fault." 
: Others have even more basic doubts. 
: “The sea selects,” says an odious yacht- 
: club snob who delights in saying so. 
: “God bless her. Hype doesn’t float.” 


Unfortunately many readers will also 


: have doubts about a narrative that’s 
: less a sailing race than an extended lit- 
: erary conceit. For all his wit and stylis- 
: tic brilliance, Stone seems so intent 
: upon the meaning of his tale that he 
: can't be bothered supplying the kinds 
: of essential details we'd expect from 
: ESPN. Who's sponsoring the race? 
: What are the stakes? How long will it 
: take to circumnavigate the globe? What 
: route will the mariners follow? Instead, 
: the hero sails off into a sea of meta- 
: phors out of Melville and Poe, while 
: the artist—in the person of the afore- 
: mentioned documentary filmmaker— 
: gets the girl. B 


—Gene Lyons 
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Today, the results of Buick's luxury car. Buicks, depending on the model 
commitment to world-class And right now, there's added and options you choose. See your 
quality are being reported by the incentive to buy Buick quality: Buick dealer today. 

1 1 1 "Е les: 24 hly p: f $42.93 per 1,000 
automotive press, and by Buick special GMAC annual- у ance Ea payments ol 3299 per o РЭ 
| 1 t 8S 1,000. 
owners as well. percentage-rate financing* on all salas CUL Me A ne 


may be more or less.) Dealer financial participation may 
affect consumer cost. You must take retail delivery from 
dealer stock. See your dealer for qualification details. 


For instance, Consumers 
Digest and Motor Trend have 
named Buick LeSabre a "Best 
Buy.’ Buick was the only 
domestic automaker to show a 
199] sales increase. And == | 
"MotorWeek" named the 1991 Buicks. Or, you can get $250- 
Park Avenue Ultra America’s best $2,000 cash back on selected 


Buckle up, America! 

©1992 GM Corp. All rights reserved. 
Century, LeSabre, Park Avenue, 
Regal, Riviera, Roadmaster 
and Skylark are registered 
trademarks of GM Corp. 






BUICK 
The New Symbol For Quality 
In America. 


(89 (89) 























CENSORSHIP 


burn, baby, burn 


WHAT, apart from their colorful titles, do Little Red Riding Hood, The Grapes 
of Wrath, and The Color Purple have in common? They are all, improbably 
enough, among the books frequently targeted for removal from schools and 
libraries by an increasingly vocal sector of American parents. In Cheshire, 
Conn., this month, parents demanded the removal of Katherine Paterson’s 
The Great Gilly Hopkins (winner of a National Book Award) and Jan Slepi- 
an’s The Alfred Summer, citing them for profane and blasphemous phrases 
such as “you maniac,” “stupid kid,” and “dirty joke.” “I’ve never had a year 
like the last one—there are more censorship attempts than there have ever 
been,” sighs Judith Krug, director of the American Library Association’s 
Office for Intellectual Freedom, which assists librarians in their efforts to 
keep books from being banned. “Last year, we heard about 600 reported 
cases—and that's just the tip of the iceberg. This 
OW year we're already seeing substantially 

= more than last year.” David Crane, 

J vice president of People for the 
| American Way, an organization 

that, among its other activities, 
monitors book-banning in schools, 
reports that “pro-censorship groups 
have grown extremely sophisticat- 
ed in their attacks on books and 
teaching materials. There are an awful 
lot of people out there who want to 
turn our public schools into Sunday 
schools and they’re real active.” 
v What kinds of books get hit? Works 
dealing with sex, feminism, teen rebel- 
liousness, AIDS, homosexuality; less 
predictably, books that describe the inequities 
of the black experience, such as Maya An- 
^ gelous I Know Why the Caged Bird Sings 
or Gordon Parks' The Learning Tree, or 
works that suggest non-Christian religious practices, including fairy tales that 
have the word devil or witch in the title. In Au Gres, Mich., parents demand- 
ed Webster's Ninth New Collegiate Dictionary be barred because it included 
profanity. Little Red Riding Hood was temporarily lifted from Clay County, 
Fla., school libraries because the protagonist's basket contained wine for her 
grandmother. And Impressions, a children's reading series published by Holt, 
Rinehart and Winston, has been under frequent attack for promoting “oc- 
cultism" because it includes both fairy tales and fantasy stories. 

Although only one third of all reported book-banning efforts are successful, 
the monitoring organizations admit that they only hear about a fraction of the 
attacks. Who's doing all this censoring? Mostly parents affiliated with ultra- 
conservative pressure groups such as Citizens for Excellence in Education or 
Focus on the Family—though book banners have also included black parents 
offended by Mark Twain's The Adventures of Huckleberry Finn. But the 
assault on a book can come from almost anywhere. In a double-whammy 
censorship strike, Roald Dahl's The Witches was removed from a Kentucky 
elementary school because parents found it “occultic, nightmarish, and unfit 
for young children," and because a local coven complained it portrayed their 
coreligionists “negatively.” —Claudia Dreifus 
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| and fuzzy nostalgia. B+ 


IN SHORT 


o Nonfiction 


: HONEY, РМ HOME! SITCOMS: SELLING THE | 
: AMERICAN DREAM Gerard Jones (Grove Wei- : 
: denfeld, $24.95) Combining a shrewd in- | 
| dustrial history of radio and ТУ with cogent : 
۰ analyses of shows from Amos n’ Andy to | 
и Seinfeld, Jones (coauthor of The Beaver | 
: Papers) examines the sitcom as a reflec- | 
: tion of changing publie perceptions about | 
| the family and society. He argues that 1950s | 
: domestie comedies were grounded in a : 
: broad social consensus—everyone gets what | 
: they want before the final commercial— ; 
: which broke down in the late ’60s. As a re- | 
: sult, programs as different as The Мату | 
| Tyler Moore Show and All in the Family | 
| emerged and tried to express the previous- | 
: ly taboo experiences of alienation and anxi- : 
: ety. The retooled sitcom of the ’80s ас- 2 
| knowledged divorce and racial divisions : 
: only to assure viewers that “we will be hap- | 
; pier than ever before.” Jones admits that | 
2 recent hits such as Married ... With Chil- : 
| dren, Roseanne, and The Simpsons don't | 
3 really fit his thesis, but he doesn’t spend | 
| enough time considering the implications of | 
| their success. Even so, his sharp, critical ap- | 
| proach offers a welcome antidote to warm : 


— Wendy Smith. : 


| DURER'S ANIMALS Colin Eisler (Smithsonian | 
| Institution Press, $75) 'The furry, finned, : 
and feathered creatures drawn so exuber- : 
: antly and carefully by Albrecht Dürer | 
| (1471-1528) constitute the artist's finest | 
| work and have inspired a book that is easi- | 
ly equal to their charms. Eisler's text wears | 
: its impressive scholarship lightly enough to | 
: engage any reader in the work of the man | 
; described here as “a new Noah. Filling a : 
| richly varied ark, crowding it with all the | 
| wonders of nature and fantasy.” А 


Fiction 


| AT THE SIGN OF THE NAKED WAITER Amy : 
; Herrick (HarperCollins, $20) А lovely, | 
3 vaguely mystical debut novel about a sad : 
2 and baffled woman who's trying to hang on : 
| to the floating world. At the outset of the | 
: book, Sarah is approaching 13. She has а | 
| handsome, mercurial older brother, Fred, : 
: and a wonderfully vivid best friend, Robin, | 
: who's given to outrageous lies and melo- [ 


dramatic actions. Sarah herself is a day- 


dreamer who experiences the usual rites of : 


passage: She loses her virginity. She goes 
to law school. She dates a few bozos. Even- 
tually, she marries Milo, a buttoned-up type 
who disapproves of Robin. What's extraor- 
dinary about Herrick's novel is that this 
overly familiar material should exert such 
a sure, steady pull on the reader. She writes 
movingly about the way our lives are con- 
tinually shaped by action, inaction, coinci- 


dence, and compromise: “It might be as her : 


brother had said, that we were, each of us, 
no one thing but a billion different events 
strung out over time.” A- —Jeff Giles 
THE REPUBLIC OF LOVE Garol Shields 
(Viking, $22) Work and Love; Love and 
Work. “The two good Freudian anchors” as 
a character in Carol Shields’ The Republic 
of Love calls them. The novel is about both, 
with a greater emphasis, quite rightly, on 


the one that holds more interest for most of | 


us. Better still, it is about that most appeal- 
ing and most disturbing aspect of romantic 
love—the idea that there is one person out 
: there meant for each of us and that when 
: we meet him or her there will be a moment 


of simultaneous recognition. 
Although Fay MeLeod, a folklorist 
whose specialty is mermaids, and Tom Av- 





ery, a talk-radio host, live across the street 
from each other in Winnipeg, they don't 
meet until the middle of the novel. Shields 
spends the first half establishing their des- 
perate longing to love and to be loved. She 
does so with attention to detail, great hu- 
mor, and an impressive ability to control 
and heighten tension. The book's climax is 
the first meeting. Unfortunately, the sec- 
ond half of the book is less satisfying. 
When the obstacles in the path of true love 
seem homemade, we are bound to lose 
sympathy for lovers who allow them to re- 
main there. B+ 


SOME SEXUAL SUCCESS STORIES Diane 
Williams (Grove Weidenfeld, $17.95) A prac- 
titioner of anew genre of short-short-story 


, 


writing called "sudden fiction," Diane 


Williams conducts mental calisthenics for : 
readers with MTV attention spans. Her | 


second surrealistic collection features a man 
who invents an ultrapleasure machine, a 
child whose doctor shoots him in the eye 
with novocaine, and a woman who keeps 
her son’s last baby tooth glued to the frame 
of her mirror. Williams tantalizes by with- 
holding or upending information, and her 
disjunctive yarns can be pointlessly ellip- 


tical or immensely satisfying. Though her : 


writing is sometimes mannered, it's usual- 


ly inventive. B4 —Margot Mifflin 





work by Albrecht Dürer, from Dürer's Animals 


—Annabel Davis-Goff : 


Japan Bashing 


MICHAEL CRICHTOY NOTHING like stirring 
up a little envy, anger, 
and resentment to sell 
some books. Although 
Michael Crichton takes 
aim at the failings of 
American culture in Rising Sun, he 
saves his best shots for the Japanese, 
who are made to embody all that is 
devious, dangerous, and deeply un- 
American. Clearly this is a message 
many readers have been delighted to 
receive. Crichton’s book appears this 
week at No. 1. 





FICTION ON LIST 

T- RISING.SUN eere aa 4 
Michael Crichton, Knopf, $22 

2 THE ROAD TO ОМАНА... и 1 
Robert Ludlum, Random House, $23.95 

БИЈЕЛА causer азе каје тата: 6 
Dean R. Koontz, Putnam, $22.95 

4 SCARLETT: THE SEQUEL TO MARGARET 
MITGHELL’S GONE WITH THE WIND.............. 20 
Alexandra Ripley, Warner, $24.95 | 

A EAT S qouaseenes T, 3 
Nicholson Baker, Random House, $15 

O6 GUARDIANS ANG EU С 0770 зс: 3 
Sara Paretsky, Delacorte, $20 

WIPRIVATE EYES: ус. у.с ere ert изин ышт: атн. 6 
Jonathan Kellerman, Bantam, $21.50 

8 BYGONES......... аео сае 3 
LaVyrle Spencer, Putnam, $21.95 

S /BLINDSIAK I нае л. 7 
Robin Cook, Putnam, $21.95 

10 FUGITIVE NIGHTS оа 4 

Joseph Wambaugh, Morrow, $22 
NONFICTION 

1 REVOLUTION FROM WITHIN: 
A BOOK OF SELF-ESTEEM ............................. 5 
Gloria Steinem, Little, Brown, $22.95 

2A RETURN ТО LOVE еее 2 
Marianne Williamson, HarperCollins, $20 

S DEN OF THIEVES ис атыша. 18 
James B. Stewart, Simon & Schuster, $25 

4 MORE WEALTH WITHOUT RISK .................... 12 
Charles J. Givens, Simon & Schuster, $23 

5 AWAKEN THE GIANT WITHIN ....................... 14 


Anthony Robbins, Summit Books, $20 


6 BACKLASH: THE UNDECLARED 


WAR AGAINST AMERICAN WOMEN............... 16 
Susan Faludi, Crown, $24 


7 HOW TO SATISFY A WOMAN EVERY TIME......4 
Naura Hayden, Bibli O’Phile, $14.95 

8: PLAUSIBLE: DENIAL. 5... ИЕ 7 
Mark Lane, Thunderis Mouth, $22.95 


9 MEMORIES: THE AUTOBIOGRAPHY 


OF: RALPH EMER YA... asser ee eer rri ass 8 
Ralph Emery with Tom Carter, 
Macmillan, $19.95 


10 ME: STORIES OF MY LIFE............................ 22 
Katharine Hepburn, Knopf, $25 


SOURCE: PUBLISHERS WEEKLY 


ENTERTAINMENT WEEKLY 


55 


U 
5 




























2 On Their Own 


Robert Clivillés and David Cole—the creators of C+C Music Factory—leap from the shadows | 


into the spotlight with a hot, relentlessly danceable new album. BY ARION BERGER : | 


HE РЕТ SHOP BOYS 


about C+C Music Fac- 
tory when in their 1986 
song “Opportunities” 


got the looks/Let’s make lots of money.” 
Robert Clivillés (opposite page, left) and 


David Cole (right) are the production 


ahits, “Gonna Make You Sweat (Every- 


body Dance Now)” and “Things That ; 
Make You Go Hmmm...”; singer/model : 
Zelma Davis and rapper Freedom Wil- : 


liams supply the looks. That outfit’s 
future, at least with its present person- 
nel, is uncertain: Among other compli- 


cations, Clivillés and Cole think they : 
themselves are the only permanent : 


c+C’S NEW VIDEO 


Split Decision 


: members of their band. And their pros- : 
might have been talking : 


pects are nothing but sunny. As if to 


: prove they're the ones who created the 
: muscular Euro-hip-hop you've been : 
: dancing to, they've gone back into the 
they sang, “I’ve got the brains, you've : 
| produce GREATEST REMIXES VOL. 1 (Col- | 
: umbia; т 13), an album credited to : 
; them alone. 
brains behind C+C Music Factory’s meg- : 


studio with an armload of samples to 


songs (most originally written and pro- 
duced by Clivillés and Cole) by artists 


samples, and sound intent on herding the 


“I WAS REALLY PROUD ofthe way it came out," director Marcus Nispel says 
of the new Clivillés and Cole video that MTV won't let you see. “I feel absolute- 
ly insulted that they prefer to show another dinky comedy special rather than 
that." German-born Nispel, whose previous ground- 
breaking videos with C--C Music Factory played a ma- 
jor part in the group's success, is referring to his full 15- 
minute version of *Pride (In the Name of Love)," which 
includes not only an image-crammed visual interpreta- 
tion of the U2 remake but—surprise—opens with an- 
other song entirely, “А Deeper Love." MTV has severed 
the opener. Says Nispel, “They just mercilessly hacked it 
in half, because they figured the U2 song would sell first." 
MTV has shown both videos—“A Deeper Love" 
popped up during the channel’s dance-oriented Street 
Party segment—but the 15-minute version has yet to 
air in its entirety. “Since there are two separate songs, 
we're playing them separately,’ reasons an MTV spokes- 
person. “‘A Deeper Love’ is a very R&B-rooted song,” 
says Nispel, “and the U2 song is something for the white 
boys to enjoy. Connecting them in one piece was to fur- 
ther the fact that audiences also get something new fed to them for a change— 
and to mix it up a little bit. Which is what music, or at least MTV, should be all 
about.” Either that...or about 10 minutes shorter. —Dave DiMartino 








BIRD’S-EYE VIEW: 
Director Nispel 
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whole world onto the dance floor. As the : 


| ultimate party record, Greatest Re- | 
: mixes succeeds brilliantly, but it's also : 


а masterwork of engineering technique, : 


| proving that in the hands of the right | 
| producer, what makes а record work : 


doesn’t have to be the singer or the : 
song. C+C effortlessly charge up wimpy : 


: pop tarts like Seduction until they : 
: — Greatest Remixes is a collection of su- : 
: perhype singles, two of them new C+C 
compositions, the rest fresh versions of : 
: the disco floor than the hip-hop stage— : 
: they keep the beats simple and repeti- : 
: ranging from disco fluffball Sandée to : 
: rock saviors U2. The remixes bear C+C’s | 
: unmistakable stamp—they’re driven by | 
power beats and an intricate layer of : 
| both by necessity. Seduction’s chirpy 7 
: “Two to Make It Right” is given the : 
: heavily syncopated edge its breathy : 
| pep-rally chorus desperately needs, апа : 
: the unrelentingly "70s sound of Chaka | 
: Khan gets a sparkling hip-hop make- | 
: over on “Clouds.” : 


sound almost as good as proven dance : 


: greats like Lisa Lisa and Cult Jam. 


The producers’ hearts are more on ; 


tive, the mixes heavy on drama, with : 
movie-score strings, crashing rainfall, : 
and chilly electronic keyboards. Only : 
two tracks depart from this formula, : 


Rather than swamp a so-so tune in : 


: dazzling pyrotechnics, C+C work within : 
: asong’s natural limits, bending the pro- : 
: duction to fit the artist. Their “techno- : 
: house version" of “Pride (In the Name : 
: of Love)" adapts U2's inherent pomp to : 
: other musical styles just as overblown, : 
: namely grandiose gospel and insistent : 
: house (today’s descendant of insistent : 
: disco). Give them an artist whose brawn : 
: and intensity match their own, however, : 
: and the duo is unstoppable: Greatest Re- : М 
: mixes hits its highest high with “Let : ESSE 
: the Beat Hit 'Em," an irresistible dance : 
: number by nasty girl Lisa Lisa, remade : 
: as a staggering tapestry of beat, melody, : 
: and tough tease. And Clivillés and Cole's : 
: soaring production, “A Deeper Love,” : 
: takes dance-gospel to places Hammer's : 
: current “Pray” can’t even imagine. In : 
: the age of the pop producer as auteur, : 
: Clivillés and Cole have proven them- : 
: selves undisputed kings of the genre. A : 
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JOHN BLAKESBERG/RETNA 


IN SHORT 


: Lydon is telling us that the more things | 
2 change, the more they stay the same. I be- : 
—Gina Arnold : 
: : ent to burn, for as good as the sensuously | 
| DRAMARAMA Vinyl (Chameleon/Elektra; | funky “Keep It Comin’” is, most of Joe Pub- | 
| @ 15) Оп its fourth album, this Wayne, N.J., | 


: band sets itself apart from countless other : 


You can hear excerpts from any album 


reviewed in this issue by calling 1-900- 
468-HITS. Follow the simple directions 
you'll be given when you call—or, for 
direct access to any album, dial the two- 
digit code listed after the A symbol in the 
review. (Charge: 99¢ per minute.) 


Pop/Rock 





T 14) Like only a handful of rock legends 


former Sex Pistol John Lydon has little in- 
terest in mining old territory. As leader and 
vocalist for the ever-shifting musical con- 


to plunder. As has been the case on their last 2 
nine albums, That What Is Not showcases | 


PILSs brutal version of modern dance rock, 
an angry sound that pummels rather than 


lulls. There is nothing hypnotie about songs | 
like “Luck’s Up” or “Good Things,” the latter : 
featuring stirring soul backup vocals and a : 


vicious Lydon rap about the corporate ex- 
cesses of American capitalism. His audible 


smarts force would-be dance maniacs to : 


move their brain cells instead of their limbs. 
“Remember me like acid drops,” he sings on 


for all as pop music’s most effective spoiler. 


He ends “Good Things" with a devastating : 


IN FLAMES: 
PIL’s John Lydon 
lights up 


МА Oa О LIA 


: lieve him. А 


sample: the familiar words “No future” (from 
the Sex Pistols’ “Anarchy in the U.K.”). 


| acts whose sensibilities have been shaped 
| by ’60s rock. If Dramarama shows а marked 
: affection for certain campy effects (a mind- 
: expanding guitar wah here and there, for | 
| example), it never puts scene making ahead 
PUBLIC IMAGE LTD That What Is Not (Virgin; : of craftsmanship. Even as the band wraps 3 
: you in a vibrating cocoon of sound, you hear 
before him—Neil Young comes to mind— | 


how carefully all the parts (probing, elegant 


| phrases from the lead guitarist, known as 
| Mr. Е; gutsy piano lines from guest Ben- 
| mont Tench) have been blended. And if Dra- 
glomerate Public Image, he’s found new turf i 


marama sometimes hits familiar grooves 


shines through in a solid cover of the Jag- 


: ger/Richards “Memo From Turner"), they | 
| know we can't go home again. In “Classic 
Rot,” a bitter indictment of classic-rock ra- : 
dio, a bouncy refrain dissolves into a fiddle's | 
piercing caterwaul: It could be the sound of l 
| a desperate listener frantically spinning | 
: the radio dial in search of anything, any- | YO LA TENGO May I Sing With Me (Alias; : 
thing made after 1975—and it shows an : 
| awareness that sure doesn’t come from acid 
: tabs. A- 
the album's single, defining his role once and : : 
: JOE PUBLIC Joe Public (Columbia; т 16) A : 
young quartet from Buffalo, N.Y., Joe Public : 


—Stephanie Zacharek 





: got its first big break writing and playing оп : 
| Keith Sweat’s No. 1 R&B hit, “Keep It : 


Comin’ "—a song left over, the story goes, : 
from the band's recording sessions for this : 


debut album. It's obvious the group has tal- : 


‚БУЙ 


lic bursts with its own ripe, original vhythms : 
and melodies. This isn't yet another group 7 


: of singers-plus-session-players like Guy; : 
: this is a band, with а brisk, tight sound that : 
: combines new jack swing with harmonic : 


soulfulness. “Live and Learn,” the group's : 


: first single, features a clattering of drums : 


played by Dew (this act uses first names | 


: only) on top of Kev's undulating bass-guitar : 
| figure, while J.R. sings a sweetly dizzy lyric 3 
| about obsessive romance that typifies Joe | 
| Publie's nonmacho approach to pop-funk | 
7 songwriting. True, the group has something | 
: to learn about crafting lyries—"you're the | 
(their fondness for '60s white-boy R&B 2 


cream of the crop, a real prima donna/ Each : 


: and every day, I wanna lay my lips on ya" : 


(from “This One’s for U") isn't the most fe- | 


| licitous couplet, and it's typical. But few | 


first albums evince the sort of musical ease : 
and mastery that Joe Publie demonstrates : 


on every eut. A- —Ken Tucker : 


B 17) Hoboken, N.J/s Yo La Tengo may be : 


| the most frustrating band in alternative : 
| rock. Comprised of the husband-and-wife : 
: team of guitarist-singer Ira Kaplan and : 


drummer-singer Georgia Hubley (plus who- : 
ever else happens to be around), the group ; 
tends to drift into noise-gui- | 
tar rave-ups even though : 
they have much more to offer. | 
Two years ago they released | 
a gem-like album called Fake- : 
book, a mostly acoustic record | 
of covers that was delicate, | 
funny, and unabashedly hu- : 
man. Their new May I Sing | 
With Me, which finds them | 
plugging electric instruments : 
back in, has moments compa- 3 
rable to Fakebook, like the | 
lovely rocker “Upside- | 
Down,” driven by cascading 7 
guitars and the couple’s 3 
warm, interlocking  har- | 
monies. Yet the album mainly : 
wallows in the group's eccen- : 
tricities: knock-kneed songs 3 
that rely more on mantra-like | 
chords than melodies, lyrics : 


© 1992 Warner Bros. Records Inc. 


obscured by guitar noise, and at one point, 
nine minutes of migraine-inducing feedback. 
Maybe next time someone will remember to 
sneak into the studio and turn off the elec- 
tricity again. B- — David Browne 
PANTERA A Vulgar Display of Power (АТСО; 
т 18) Pantera’s second major-label album 
is undoubtedly one of the most satisfying 
heavy-metal records since Metallica’s early- 
'80s cult days. A Vulgar Display of Power 
is exactly what the title promises—11 caus- 
tic songs of unabashed brute force, from the 
full-frontal attack of “Mouth for War" to the 


psychotic riffing and pounding rhythms of : 


*Live in a Hole." But this Texas-based quar- 
tet is about much more than macho metal 
posturing—on “This Love" and the sad but 
pretty “Hollow,” their tough edge slashes 
painfully through deep introspection about 
personal relationships. For pure exhilara- 
tion and release, there's a song called *F--- 
ing Hostile,” which also contains a catchy, 
slamdanceable chorus. With high energy 
and hip underground influences—from cult 
metal outfits like Sheer Terror and Hel- 
met—A Vulgar Display of Power is a fully 
realized album that goes way beyond metal's 


usual erunch-and-burn. А —Janiss Garza 


THE NEW ALBUM FROM 


WIL 


Jazz 


JOE HENDERSON Lush Life: The 
Music of Billy Strayhorn (Verve; 
@ 19) The sounds of Duke 
Ellington and his longtime asso- 
ciate Billy Strayhorn once 
blended as smoothly as scotch 
and soda. But, like alcohol and 
water, the partners’ individual 
styles were bound to separate 
with time. As jazz musicians and 
scholars delve deeper and deep- 
er into Ellingtonia, Strayhorn’s 
contributions have been emerg- 
ing as a resonant and startlingly 
distinctive body of work. In fact, 
there’s been a real boom in 
recording Stayhorn songs re- 
cently, with retrospectives re- 
leased by Art Farmer, Marian 
McPartland, Michael Hashim, 
and now tenor saxophonist Joe 
Henderson, whose new Lush MAKE HIM 
Life matches Strayhorn’s mu- 

sic in originality and sheer strangeness. The 


idea here is to draw out the personality of : 


some of the best-known Strayhorn big-band 
pieces through dramatie changes in person- 





SWEAT: Pantera's Philip Anselmo pours it out 


nel from song to song: “Johnny Come Late- 
ly" is a quintet number with Wynton Mar- 
salis on trumpet; “Take the ‘A’ Train" is a 
duet with Henderson and drummer Gregory 


INCLUDES “HOTEL WHISKEY” 
FEATURING CLINT BLACK, 


“FAX ME A BEER,” 
“COME ON OVER TO THE COUNTRY” 


AND “LYIN’ JUKEBOX” 


ALBUM AVAILABLE ON CURB/CAPRICORN 
CASSETTES AND COMPACT DISCS 


PRODUCED BY BARRY BECKETT FOR BECKETT PRODUCTIONS. 
BY HANK WILLIAMS, JR. AND BY JAMES STROUD 


CLINT BLACK APPEARS COURTESY OF THE RCA RECORDS LABEL 
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ILLUSTRATION BY FRANCES JETTER 


MARCH 6, 


УОКО ONO’S BOXED SET 


Sextuple Fantasy 


Yoko Омо has been reviled as John Lennon’s weird wife and patronized as 
his goofy widow, and even those who grant that her own music has its virtues 
don’t necessarily want to listen to it. But while Ono’s husband is hardly ir- 
relevant to her art, it’s wrong to think she’s nothing without him. Long before 
she started making experimental records under Lennon’s wing, Ono was a 
rising star in New York’s early-’60s multimedia art scene, making the pain of 
female identity her theme. Paradoxically, the marriage that led to Ono’s 
best work also guaranteed that it wouldn’t be judged on its own merits. 

Some may still wonder if her music deserves the accolade of a boxed set. 
The recently released ONOBOX (Rykodisc; т 25)—comprised of six lavishly 
annotated CDs culled from а dozen-odd albums, from the Lennons' notori- 
ously opaque 1968 sound collage, Unfinished Music No. 2: Life With the Lions, 
to Ono's 1985 Starpeace—looks like a vanity project. But it also gives Yoko 

> Ono the avant-garde heroine 

woe, her due. 
.-| Те presence of Lennon and 
` pals like Eric Clapton makes 
Onobox's '60s material a docu- 
ment of rock's Indian summer. 
But its curio value isn't why it's 
compelling; Yoko is why. The 
way she invents what others 
took for granted, renewing the 
ordinary by finding it odd, turns 
this collision of rock's primitive 
energy and performance art's 
self-dramatization into a pre- 
view of today's musical hybrids. 

London Jam, this compila- 
tion's fierce first disc, assembles 
Yoko's improbable early blends 
of improvised blues stomps and 
= | i naked yet stylized keening. Her 
follow-ups, sarap йе Да the titles New York Rock and Run, Run, Run, 
had more traditional song structure, and their smoother cabaret style is less in- 
tense. But her most original lyrical and vocal gift, her emperor-has-no-clothes 
sensibility, remains. Hurting, but too resourceful and droll to be a victim, she’s 
a feminist scourge who moonlights as a pixie. Her catapulting “Move On Fast” 
is a punk-jazz answer to the Beatles’ “Ticket to Ride”; the meeting of asperi- 
ty and pity makes “I Want My Love to Rest Tonight” a women’s-lib update of 
The Threepenny Opera. 

Ono's work grew more accessible with 1980's Double Fantasy and her solo 
output after John’s death, covered on Onobow’s fourth and fifth CDs. (No. 6 is 
a painfully vulnerable solo album dating from the couple’s 1978-75 separa- 
tion.) Even so, this is her banal phase. She isn’t making Yoko music but fake 
John-and- Yoko pop, minus John, and except when that loss is her subject the 
emotions are trite. Still, Onobox sums up an honorable, radical, difficult 
career. Ono gave her music a fond epitaph in "Dogtown"—"Someday ГЇЇ be 
remembered for/The fine words I meant to keep/A warm smile I meant to 
leave/And a true song I meant to finish all my life.” Her fans, though, will 


more likely cherish the liner-note comment she calls her message to the world: 


“T love you...and up yours!” A- —Tom Carson 


S 


S manding bop player, 


| be a luminary, 
: Lad recorded only after Tom Waits first lob- : 
; bied on its behalf, then came in to sing оп | 


: Hutchinson; “Lush Life" is a solo by Hen- : 
: derson, ete. It works without getting gim- | 
: micky. Henderson, ап adventurous and com- | 


brings a fierce : 


: museularity to this music that counterbal- : 
| ance’s Strayhorn’s angst—as exquisitely, in a | 
| new way, as Duke Ellington and his orches- : 
| tra used to. А 


— David Hajdu 3 


: YO-YO MA & BOBBY MGFERRIN Hush (Sony : 
: Masterworks; ® 20) BOBBY MCFERRIN & : 
: CHICK COREA Play (Blue Note; т 21) Now | 
: that the “Don’t Worry, Be Happy” craze is 7 
: tucked into the past alongside the pet rock, : 
| vocalist Bobby McFerrin seems to be resus- : 
: citating his old reputation as a musician’s | 
: musician, releasing collaborative albums | 
| with cellist Yo-Yo Ma, one of classical music’s | 
; biggest names, and pianist Chick Corea, one | 
: of jazz’s biggest. As usual with McFerrin, : 
: both albums contain moments of real art- | 
: istry amid long stretches of annoying jive. : 
: The Yo-Yo Ma collaboration, Hush, is active- | 
2 ly painful, consisting mainly of voice-and- | 
- cello versions of stale classics (even “Flight | 
: of the Bumblebee,” for cripe’s sakes), all sup- | 
| posedly made intriguing because McFerrin [ 
: sings what's usually played (far better) on | 
: an instrument. Same problem with Play, | 
: made with Corea. People marvel because | 
ّ McFerrin can sing jagged jazz melodies, but 2 
| as this live-concert album demonstrates, he | 
| often can't sing them—at least not in his fre- | 
; quently out-of-tune upper register—a draw- : 
| back all the more grating next to Corea's | 
: superb piano. Most exasperating is that S 
: buried somewhere in the middle of Hush is : 
7 a piece McFerrin wrote called “Coyote,” a | 
: wordless track full of night winds and | 
; Navajo-tinged chant—as killingly beautiful : 
: as anything you're apt to hear. But who's : 
going to wade through the cutesiness to find 3 
: it? Hush: D+ Play: B- 


—Linda Sanders 1 


3 TEDDY EDWARDS Mississippi Lad (Antilles; : 


22) It’s ironic but hardly surprising that Е 


: Teddy Edwards, a cult figure who should : 


was able to get Mississippi | 


; two numbers. Waits’ craggy voice is a grim | 
- diversion in an otherwise stylish showcase | 
: for the veteran tenor saxophonist, compos- : 
: er, and lyricist. He was one of the musicians 3 
: who established modern jazz in L.A. in the | 
S 'A0s, but now he rarely records. Mississippi | 
: Lad is Edwards’ best album since 19678 It’s : 
: Alright! These simple yet beguiling tunes | 


CAROL FRIEOMAN 









: include a kind of bop mariachi, “The Blue : 
: Sombrero”; a fine ballad, “The Call of Love"; : debauchery, and the road. There is а gem | 
| and two deep blues, the title piece and “Sym- | 
| phony on Central.” Edwards’ brawny tenor 8 
: shares the spotlight with the speed-demon | 
: trombonist Jimmy Cleveland and elegant : 
: pianist Art Hillery. This is bop with a differ- 
- ence, and not because of Waits’ gravelly vo- : 
; cals on a couple of Edwards originals, “Lit- : 
| tle Man" and “I’m Not Your Fool.” Edwards, : 
3 who chooses his notes carefully and person- : 
: alizes them with a fireside timbre, is the : 
| definition of suave soul. A- —Gary Giddins 


Country 


: HANK WILLIAMS JR. Maverick (Capricorn/ : 
- Warner Bros./Curb; @ 23) With new male 
| vocalists scaling the charts, Hank Williams | 
: Jr. has lost much of his prominence as one of : 
: country’s Big Bucks. He’s also lost his cre- 3 
; ative edge, or so it seems on Maverick, his | 
| first effort for the revamped Capricorn Кес- : 
: ords. Apart from one of his father's tunes, | 
| “Low Down Blues,” the album contains only 
: two memorable songs and is mostly made 7 
: up of such dumb stuff as “Fax Me a Beer,” : 
; the musical equivalent of Metamucil: high- : 
: impact filler guaranteed to move things - 
| right along. Of the two contenders, Junior's | 
3 own “Hotel Whiskey” is the commercial en- 
| try, a big, swaggering song of self-mythology, | 
: where, with Clint Black along for a stanza or | 


CAT'S CRADLE: 
Scatman McFerrin 
embraces Yo-Yo 
Ma's string 

thing 


: so, Bocephus holds forth on wine, women, : 


here, Max D. Barnes and Skip Ewing's *Cut ; 
Bank, Montana,” a finely wrought tale of | 
love and ealamity set in an 1894 Western : 
frame. With this kind of work on the album, : 
: Williams should be ashamed to settle for : 
—Alanna Nash | 


less. Alas, he isn’t. C+ 


JOHN ANDERSON Seminole Wind (BNA/BMG; ; 
@ 24) John Anderson was a true curiosity 3 
: when he arrived on the scene in the early . 
: ’80s. Equipped with the face of a gnome, the 3 
: voice of a Florida swamp creature, and the S 
: honky-tonk spirit of Lefty Frizzell, Ander- : 
2 son made a passel of fine records and won a : 
СМА award. But by ће end of the decade, | 
: he nearly disappeared after releasing a : 
string of albums with anonymous material. : 
Anderson's comeback won't push any lead- 2 
ing New Traditionalists off the charts, but | 
it’s brimming with the kind of offbeat tunes | 
that forged his reputation. Among the best | 
аге a tongue-in-cheek tale of domestic ennui S 
(“Who Got Our Love”), a wry commentary : 
on the mall mentality of the new urban : 
South (*Look Away"), and a cover of Tony : 
: Joe White’s sensual, R&B-styled “Steamy : 
Windows,” the description of a horizontal : 
backseat encounter. Nothing here matches : 
the sexual tease of "Swingin'," Anderson’s . 
signature song, but he’s clearly оп the right | 
—_АМ : 


road again. B 
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THE CHARTS 





Бо-0-0-0-отут! 


Now IS THE winter of а chart watch- 
er's discontent. The same four acts— 
Garth, Michael, Nirvana, and Garth— 
have been the top four for three weeks. 
Bo-o-0-0-oring! Even worse, the same 
10 albums have been, with very little 
shuffling, the top 10 for the same three 
weeks. Even more bo-o-o-o-oring! 
Why, even the world-music chart is a 
bit of a snooze, with Mickey Hart sit- 
ting at No. 1 for 15 weeks now. Totally 
bo-o-o... Well, you get the point. Our 
best hope for a little excitement may 
be the ripple effect of last week's 
Grammys, which may boost a few of 
the have-nots into the upper limits, 
but not until next week at the earliest. 


wer POP ALBUMS та 

1 1 GARTH BROOKS (TF /1)...................... 24 
Ropin' the Wind, Liberty 

2 2 MICHAEL JACKSON (42) ................. 18 
Dangerous, Epic 

$8 МАМАМА (УЙ) osito tonem 22 
Nevermind, DGC 

4 4 GARTH BROOKS (//)...................... TI 
No Fences, Liberty 

5 5 MIGHAEL BOLTON (2 45) ................... 44 
Time, Love & Tenderness, Columbia 

6 9 BOYZIIMEN (2746)........................... 41 
Cooleyhighharmony, Motown 

т 6 GOLORMEBADD (2 /7)...................... 31 
C.M.B., Giant 

8 10 HAMMER (FLSA 17 
Too Legit to Quit, Capitol 

9. 8 02: РЕВО ЕЕ Е 14 
Achtung Baby, Island 

10: 7 (GENESIS (550) TOS, 15 


We Can't Dance, Elektra 


"мо WORLD MUSIC ALBUMS 


1 1 MICKEY HART (7251) ..................... 21 
Planet Drum, Rykodise 

2 2 MARGARETH MENEZES (7 52) ........... 13 
Kindala, Mango 

3 9 OUTBACK (753)............... 1. 25.0 


Dance the Devil Away, Hannibal 
4 4 BOBMARLEY AND 


THE WAILERS (B 5/4).......................... 13 
One Love, Heartbeat 

5 3 GIPSY KINGS (Ж55)........................ 33 
Este Mundo, Elektra 

6 5 ЗАЦЕКЕТА (256) ........ RUE 29 
Amen, Mango 

7 6. LUCKY DUBE): (7557) SA 23 
Captured Live, Shanachie 

8 т ASTERAWEKE (255).............. 17 
Kabu, Columbia 

9 14 MAHLATHINI & THE MAHOTELLA 
QUEENS У (КЕК 3 
Мрадапра, Verve 

10 10 FLORDEGCANA (B60) ........................ 7 


Dancing on the Wall, Flying Fish 


© 1992 BPI COMMUNICATIONS INC./ 
SO2NDSCAN INC, USED WITH PERMISSION 
FROM BILLBOARD, MARCH 7, 1992 


WEEKLY 


61 











62 





о 
H 
H 
D 
о 
о 
4 
Е 
2 
І 
о 
^ 
> 
m 
л 
H 
о 
I 
n 
4 
o 
= 
2 
о 
> 


Added 


‘Attraction 


with extras—including a different ending. BY TY BURR 


HAT 
movie a “clas- 
sic"? Time was, 
it took a few 
decades of ap- 
preciation. More recently, the Library 
of Congress’ National Film Registry 
has been working to establish an official 
canon of Cinematic Art. But why should 
a movie studio bother with the politick- 
ing and paperwork when a videotape 


cassettes, FATAL ATTRACTION (1987, 
Paramount, $29.95, R) is ready to be 
honored as one of the great ones—a 


MARCH 6, 1992 


MAKES a: 


mere five years after its release. The 


: new tape comes with all the glorifying : 
: bells and whistles: a gatefold cover, а 7 
| behind-the-scenes documentary hosted 
: by director Adrian Lyne, a letterbox : 
: transfer that (unlike the previously | 
: available tape) gives home viewers the : 
: same wide-screen picture they saw in 
: theaters, and—most intriguingly—a : 
: look at the infamous original ending 3 
: that was dumped after preview audi- 7 
release can do the trick? If you buy into : 
Paramount's new “Directors’ Series" of : 


ences gave it a thumbs-down. 
That ending (which was shown in 


: Japan and in this release is tacked on 
: after the movie's end credits) is the ma- 
: jor plus of this rerelease; in other areas : 





: the blue-chip treatment just doesn’t : 
: seem worth it. The interview segments : 
: flatter Lyne less than he seems to : 
; think—when he brags about going to : 
: see his movie in a local theater “night | 
: after night" and proudly plays a tape : 
: recording he made of the shrieking au- : 
| dience reaction, he comes off crass. 


Even the letterboxing format doesn't 3 


; add much to this video experience. De- : 
: spite the director's claims that the stan- | 
: dard cropping for video makes “all of 3 
A new video edition of Fatal Attraction comes chockablock : 
: dow,’ it's clear that he followed perva- 
: sive Hollywood practice and composed 
: his shots keeping the small screen in 
: mind. Unlike, say, Lawrence of Arabia, 


the careful framing...[go] out the win- : 


the letterboxed Fatal Attraction sim- : 
ply offers action in the center and a lot : 


: of vacant space on the sides. 


There's another big problem: Be- : 
neath all the extras is the movie itself, : 
and it’s a classic only as a model of audi- 


: ence manipulation. If anything, five 


years have made it more apparent that : 
Fatal Attraction keeps to the shallow : 
end of a very deep pool. Here's a film 


: that takes one of the thorniest of sexual : 
: issues—men’s urge to screw around— : 
: and ends up saying it’s the other wom- | 
: ап fault. Of course, it’s a hell of a roller : 


coaster ride, a Hitchcock imitation of : 









: genuine craft. But Hitchcock's films im- : 
: plicated the hero—and the viewer—in : 
: е anxieties they called up: That's part : 
: of their enduring dread (and precisely : 


: why Hitch's movies are classics). 
Fatal Attraction carries the same 


: scary charge for much of its running : 


: time. As happily married Dan Gallagher 


: (Michael Douglas) goes against his judg- | 
: ment and has a fling with creepy/sexy | 
Г Alex Forrest (Glenn Close), Attraction | 
: almost cruelly exposes the way many : 
: men yaw between security and risk. : 


: The movie's a Baedeker of male fears: 


: opportunity—his wife's out of town, the 
: babe's hot, no one will ever know—Dan 


: Alex isn't willing to fade into no-strings 
: memory; she wants—horrors!—emo- 
: tional involvement. Suddenly, Dan's 


| ego-stroking male fantasy has become : 
: a primal nightmare: The woman who : 


: won't let go, who demands that the man 


: be accountable for his actions. She's his : 


: conscience in a dress. 
: Heavy stuff, but remarkably, Fatal 


: Attraction keeps it all within the con- : 
: structs of a commercial thriller. Credit | 
: Lyne's sizable narrative skills; credit | 
: also the cast, who, in the documentary | 





: around the time Alex starts act- 
: Presented with the perfect adulterous : 
: pet bunnies and such. We want 
: her dead by then, and that's what 
: stammers and hesitates, visibly calcu- : 
: lating what he can get away with. But : 
: leaves us happily drained. The 
: original ending pushed different 
; buttons. The way Lyne first filmed it, : 
Alex never shows up at Dan's house for : 
that climactie showdown. Instead, it's : 
: the police who arrive, to arrest Dan for 7 
her murder. He knows, and we see, that : 
: she killed herself with a knife with his | 
: fingerprints on it—to the strains of : 
“Madame Butterfly,” no less. But : 


FATAL END: In the conclusion released to 
movie theaters, Archer shoots Close 


footage that opens this tape, can be : 
: seen working out their dialogue in : 
: rehearsals. Their skill and hard work : 
are astounding: At one point, we see : 
: seven different takes of Glenn Close : 
asking the one-word guestion—“Dis- : 
creet?"— seeking and finding the exact : 


point where sex, danger, and 
loneliness intersect. 
The movie hops the track 


ing like Freddy Krueger, boiling 


we get, in a scene that pushes all 
the horror-movie buttons and 


ORIGINAL SIN: In a scrapped finale, now 
on tape, Close does the dirty work herself 


PCS 
t 
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ADRIAN LYNE 


Direct Hit — 


THE WAY Susan Faludi tells it in 
her best-seller, Backlash: The Un- 
declared War Against American 
Women, Adrian Lyne’s Fatal At- 
traction is the most offensive in a 
string of movies showing working 
women as psychotic misfits. The di- 
rector finds the charge silly. 

“It’s not worth the paper it's 
written on," says Lyne, whose next 
movie, Indecent Proposal, involves 
a wife who considers bedding a 
wealthy stranger for $1 million. 
“The implication," he says, “is that 
you should never make a movie that 
shows a eareer woman in a bad 
light. What can happen is a kind of 
pre-censorship, which says, I bet- 





LYNE-UP: Douglas (left) and Close 
huddle with their director 


ter not embark on that because 
I'm going to upset the feminists." 

Lyne, 50, worries more about 
upsetting moviegoers' expecta- 
tions. He says it was eagerness to 
entertain, not ideology, that led 
him to drop the Fatal Attraction 
ending in which Michael Douglas 
gets nailed. The revised finale, in 
which Glenn Close's Alex is stran- 
gled and gunned down, was delib- 
erately *baroque and theatrical," 
he says, since “Glenn’s character 
made the preview audiences vocif- 
erous. They hated her long before I 
thought they would." And giving 
moviegoers a white-hot catharsis, 
rather than leading them to an un- 
expected place, is what Lyne's 
movies are all about. —Steve Daly 
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there’s nothing he can do. He’s caught 
in a trap he helped build. 


Lyne felt uncomfortable with that, : 
and inserted a scene in which Dan’s wife 3 
(Anne Archer) finds a crucial piece of : 


evidence that will clear her husband. 


And still the ending didn't work. Seeing : 
it on video, you know why. Lyne's heart : 


just wasn't into dumping this downer 


maker Leonard Nimoy.) 


IN SHORT 


А | 
ү) 


PREI 
a 


ert Englund, Lisa Zane (1991, Columbia 


| (so they promise) of the Nightmare on Elm 
in an audience's lap—it went against : 
his savvy commercial instincts. A direc- : 
tor less obsessed with playing to the : 
crowd might have pulled it off, but : 
as filmed by Lyne, the ending plays : 
flat, halfhearted, embarrassed: It's an- : 
ticlimactic. No wonder audiences re- : 
jected it, allowing Lyne to make the : 
kind of heart-attack special he's so good : 
at. Lyne was “right,” of course—his : 
reshot ending made the movie а mon- | 
ster hit. But it also made Fatal Attrac- : 
tion something that classics that have : 
earned the title aren't: safe. Whole : 
package: B- Fatal Attraction (original : 
ending): С Fatal Attraction (theatrical : 
ending): B- (Paramount's “Directors’ : 
Series" also includes Star Trek IV, let- : 
terbowed, with an interview with film- | 


" FREDDY'S 
LITTLE GIRL: 
Mishimare 

hes back to 


simpler times 


flas 


Stand Up, 
Stand Out. 








Street series, Freddy Krueger's psycholo- : 
gist daughter (Lisa Zane) plumbs Dad's : 
: mind to finally put an end to dream-terror- | 
; ist Freddy (Robert Englund). But not be- : 
| fore we see exploding heads and houses, : 


IIGHTMARE Rob- | state-of-the-art computer graphics, апа : 


| gross, a bit boring, but occasionally fun. 


: teenage tragedies. The end result, which 7 


TriStar, $94.95, R) In the last installment | could have been called Freddy’s Head, is : 


1S33010Hd 








Years from now, the Elm Street series : 





CRITICAL MASS 


: ofa hapless surveillance expert), Will Grif- : 
: fith (Andrew Stevens) had become inti- | 
| mately involved with the seductive schemer | 
| he was supposed to be spying on. This time, : 
3 he has fallen for a foreign consul’s wife : 
| (Shannon Tweed) while protecting her | 
: from terrorists. The formula here is as : 
: firmly established as the lead character's | 
: taste in women. But until its farfetched : 
| finale, this sequel actually outperforms | 


the original. It is tauter, slicker, steamier. 


ways: There’s an R-rated version that cuts 


soft-core encounters. Neither is altogether : 
: liness of its attempt to capitalize on the 


satisfying. Both tapes: C —Michael Sauter 


: 2 NS 

: will likely tell more about our culture than : a ОЁ SS 

: У : = ės = Б SS 

: eurrent award-winning films combined. : tai ero how movie Critics 5 = 85 & ге «ге 2: 

: . 9 Ts ge B oS B GS 

: Adolescents, smack in the middle of: ^ sated someroceni mdgo = os gs ES oy gy B 

| discovering their feelings and acting them : releases and top rentals È N S 2 E ~ P gs gs =: 

3 out (and thrilled by the prospect of scoring : in their theories: 3 | B id S ^i i A^ 

; and sharing an R-rated tape), get a kick : 
; out of Freddy Scissorhands and his fan- : GITY SLICKERS C B- CE в МА: A- ОЙ 

: tasies of chaotic violence. But those who've : DOC HOLLYWOOD с C+ D с. B+ B C C+ 
: trudged past puberty might view the sight : 

; of someone getting his ear excavated by а : DYING YOUNG C- ен D БЕЙ Ores < Шел 
: giant cotton swab as pornographic—and | HOT SHOTS! с- C D+ B B C+ Bt Cr+ 
: less interesting than their own dream : JUNGLE FEVER C- А А- C^ B+ A= B- B 
| demons. B- — Lawrence O'Toole : MOBSTERS — Bus — BB с р D D« 
: NIGHT EYES 2 Andrew Stevens, Shannon : POINT BREAK — Бру P WE C+ B с. 6 
: Tweed (1991, Prism, $89.95, R/unrated) : REGARDING HENRY C- C С Е с ©- C- C- 
: When last seen in the first Night Eyes : THE ВОСКЕТЕЕВ с B B B- B+ B С B- 
: (19905 erotic thriller about the exploits | — THELMA & LOUISE A- КК А- A G+ ORO в B+ 


Night Eyes 2 has been released two | Comedy 
: SATURDAY NIGHT LIVE—WAYNE'S WORLD 
away from key clinches before they can get : SPEGIAL EDITION Mike Myers, Dana Garvey 
out of hand and an unrated version that : 


turns the same love scenes into lingering : 


(1992, Starmaker, $14.95) Wayneheads be- 
ware: The most “special” aspect of this Sat- 
urday Night Live highlight tape is the time- 


Protecting freedom takes hard work. Dedication. And sometimes sacrifice. 


But the rewards are great. 
Knowing that you're doing something important for 


our country. 


Feeling a sense of ig el and accomplishment. 
elieve in. 


Doing something you 


Stand Up, Stand Out. 


For more information on how you can serve your country, contact your local 
military recruiter today. 
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ALTERNATE ENDINGS 


Jumping Conclusions 


Movies that have undergone enormous changes at the last minute. 


ND IN THE LAST SHOT, she kills herself. 
No, wait—he kills her. No, no: How about, 
he tries to kill her, she fakes him out, then : 





sions after Fatal Attractions original end- 
ing fell flat, according to director Adrian Lyne. But he's 
hardly the first Hollywood director—nor the latest—to 
have a film whose last reel went back for repairs. 


WUTHERING HEIGHTS (1939, Nelson, B&W) Viewers of the 
rough cut were incensed when the picture ended with Cathy 


cliffe (Laurence Olivier). 
Director William Wyler re- 
fused to change it, so producer 
sam Goldwyn commissioned a 
new close with the actors’ 
stunt doubles as reunited 
ghosts. Opening-night crowds 
wept and cheered, proving, 
Goldwyn said, that “people 
don’t want to look at a corpse 
at the end of a picture." 
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SUSPICION (1941, RKO, B&W) 
It’s all in Joan Fontaine's head: 
Her husband, Cary Grant, 
hasn’t really been trying to 


murder her. That's the pre- THERE'S JUST ONE HITCH: But he was overruled on Topaz 


dietable conclusion Alfred 
Hitchcock had to settle for after sneak-peek audiences jeered 


Grant is poisoned, and a pregnant Fontaine buys the farm. 


MEET JOHN DOE (1941, United, B&W) Frank Capra shot four 


Cooper is saved by a squadron of Doe Club believers. 


LOVE THE BOMB (7964, RCA/Columbia, B&W) Stanley Ku- 


it was too outrageously slapstick. Also, JFK had been assas- 


1992 





BY STEVE DALY 


: sinated between the end of filming and the release, and it 


: seemed unlikely anyone would laugh at the line, *Gentlemen, 


: our President has been struck down in his prime." 

she stabs him? So went the rewrite ses- : 

: TOPAZ and SWEET CHARITY (1969, MC A/Universal) Universal 
: produced both of these big-budget flops in the same year 
; and tried to improve them for European release with snap- 
| pier, happier closings. Now that both are on laserdiscs with 
: both sets of endings, it’s clear the auteurs’ hearts weren't 
: in the revisions. The “feel-good” capper of Hitchcock's To- 
: paz shows a Soviet agent escaping but misses the droll style 
(Merle Oberon) dead in the arms of her cruel lover, Heath- : 


of Hitch’s favored finale, in which a sniper fells the agent 
during a stadium duel. (U.S. 
prints ultimately closed with 
a third scenario, a suicide 
scene that Hitchcock didn’t 
even supervise.) In Sweet 
Charity, the fate Bob Fosse 
wanted for Charity (Shirley 
MacLaine)—she’s dumped by 
another boyfriend—is played 
out with much more winning 
spirit than the ludicrous 
reconciliation that replaced it. 


THELMA & LOUISE (7991, MGM/ 
UA) A test version had out- 
law pals Susan Sarandon and 
Geena Davis speed right offa 
cliff in their Thunderbird con- 


: vertible...and drive away unscathed on the ground below. 
at his preferred windup: the glass of milk served up by : 


It was a symbolic statement about freedom, said the 


: filmmakers. It was stupid and unrealistic, said audiences, 
: so the heroines are now frozen in a still frame just as their 
: vehicle begins to plummet. 

endings for his tale of a tramp (Gary Cooper) hired by are- : 
porter to say he'll commit public suicide, the better to pro- : 
test man's inhumanity. Doe premiered in different cities with : 
different conclusions; one had Cooper throwing himself off : 
a roof and viewers throwing things at the screen. Capra : 
ealled back all the prints and filmed yet a fifth finale, wherein : 


DYING YOUNG (1991, FoxVideo) Preview-card responses put 
the moviemakers in a double bind: Viewers didn't like Camp- 
bell Scott's leukemia-stricken character shooting himself, 
and they balked at Julia Roberts skipping off with interloper 
Vincent D'Onofrio. Though every scene still points toward 


: the original unhappy ending, the final edit shows Roberts 
: dumping D'Onofrio to drag Scott back to chemotherapy. 
DR. STRANGELOVE, OR HOW I LEARNED TO STOP WORRYING AND : 

· All of which proves опе thing: From the beginning, it sure 
brick thought the funniest movie ever made about nuclear : 
armageddon would be funnier if it climaxed with а custard- : 
pie fight. He filmed and screened the sequence but decided : 


helps to have a good ending. € 


Alternate ending to this article: All of which proves one 


: thing: Sometimes, the ending is just the beginning. Ф 


DE KEERLE/SYGMA 


UPENDED: 

The Soviet Coup 

turned the USSR 
on its ear 


3 popularity of the Wayne’s World movie. : 
: What it offers is 23 minutes of old “Wayne's : 
| World” segments hidden among 72 minutes 
: of other sketches from three Saturday : 
| Night Live telecasts from the past couple of | 
| seasons. But while the title reeks of rip-off, | 
: Wayne and Garth's fans probably won't be | 
: disappointed: Here they'll find the longest | : 
| THE WEEK THAT SHOOK THE WORLD: THE 50- 3 
VIET COUP (1991, MPI, $19.98) This first- : 
: rate ABC News documentary on “опе week : 


: "Wayne's World" ever (a nine-minute-plus 
: visit from Aerosmith), one of the earliest : 


TUESDAY 3/10 

+ A Paper Wedding (1992, Capitol, 
wnrated) Professor and political 
refugee fall in love. 


WEDNESDAY 3/11 

€ Backtrack (7991, LIVE, R) 
Jodie Foster is stalked by hit man 
Dennis Hopper. 

4 Boyz N the Hood (7991, Colum- 
bia TriStar, R) Growing up in 
South Central L.A. 

Ф Tom Jones (1963, НВО, wnrat- 
ed) Multi-Oscar winner about a 
bawdy English squire. 


THURSDAY 3/12 

€ Dead Again (7991, Paramount, 
R) Old murder replays itself in 
this lifetime. 

€ Curtis Mayfield—Live (1992, 
Rhino) Concert in London, plus 
backstage interviews. 
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(Wayne and Garth bring on Wayne Gretzky : 
and introduce the concept of Babe-alon), | 
| and perhaps the funniest (Wayne’s memo- : 
rable "Justify My Love" dream sequence | 
—Mark Harris | 


with Madonna). В- 


Documentary 


: that unshook the world" (David Brinkley’s : 
| riff on Bolshevik Revolution chronicler John | 
: Reed) provides both you-are-there imme- : 
3 diacy and big-picture perspective on last : 
l summer's abortive Soviet coup. While only : 
| time сап sort out the import of those seven | 
| days, ABC jump-starts the process with a | 
| gripping account of Boris Yeltsin and 10,000 : 
: Moscow citizens facing down the cabal that | 
: tried to overthrow Gorbachev and ended up 3 
: destroying the Soviet Union. We are in the | 
: streets, on the barricades, and even inside | 
: Yeltsin’s office redoubt as Diane Sawyer : 
: scoops the world with a face-to-face inter- | 
: view. The coup failed in part because the : 
: whole world was watching; now we can | 
: watch and learn again. A — Terry Catchpole : 


| A LINE IN THE SAND: WHAT DID AMERICA : 
: WIN? Peter Jennings (1991, MPI, $19.98) | 
3 This ABC News special on the aftermath of : 
| Kuwait’s liberation effectively summarizes ; 
| the situations still troubling the Middle : 
| East. Six months after airing, it overcomes | 
| its obsolescence as ап update by focusing : 
—Doug Brod | 
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TOP TAPES 


‘Oscar’ Winner 


AND THE Nice Timing Award goes 
to Columbia TriStar Home Video, 
which released Oscar’s Greatest Mo- 
ments (covering the 1971-91 cere- 
monies) on the same day the 1991 Os- 
car nominations were announced. The 
stunt paid off: Moments debuts in the 
top sales spot this week, bumping the 
previously unassailable Fantasia off 
its 16-week perch. The nominations 
didn’t have much effect on the rental 
chart, though: Best Picture nominee 
The Silence of the Lambs (No. 32) соп- 
tinues to percolate downward, and 
with six weeks at No. 1, Thelma & 
Louise (starring Best Actress con- 
tenders Susan Sarandon and Geena 
Davis) can’t get any higher. 


wer RENTALS "НАТ 

To Де RELA ТОШЕ А а дЫ Т 
Susan Sarandon (MGM/UA) 

2 8 A THE ROGRETEER И C E erre ero cnc: 3 
Bill Campbell (Disney) 

à 2 “REGARDING HENRY ...........................8 
Harrison Ford ( Paramount) 

4 4 HOTSHOTS sse 4 
Charlie Sheen (Fox Video) 

5 5 POINT: BREAK са ers eerte rere 5 
Keanu Reeves (Fox Video) 

6-10 DOUBLEIMPAOT. ...... соса е, 2 
J.C. Van Damme (Columbia TriStar) 

1: 38 PURE DUG СС 2 
Martin Short (MC A/Universal) 

8-6. OMY SLUGKERS К LLL н< 12 
Billy Crystal, Daniel Stern (New Line) 

8:8 DYINISYOUNB S Set. Е roues 7 
Julia Roberts (Кот Video) 

10; MOBSTERS vie ERE ЫА», а л» дад: 4 
Christian Slater (MCA/Universal) 
SALES 

1 — OSCAR’S GREATEST MOMENTS ............ 1 
Compilation (Columbia TriStar, $19.95) 

2 LA RANIASIA AI 20. ИРА ULIS. 17 
Animated (Disney, $24.99) 

5 12 THE JUNGLE BOOK........................... 41 
Animated (Disney, $24.99) 

4 3 -GHERFITNESS Nose 14 
Cher (CBS/Fox, $19.95) 

9 7 TIHETERMINATOR;........ eere coetu src 31 
A. Schwarzenegger (Hemdale, $14.95) 

6 4: THE PARENT TRAP ............... ee S 5 
Hayley Mills (Disney, $19.99) 

Tels GOOD EULA S ius reservas CC Желек 2 
Ray Liotta (Warner, $19.98) 

8 2 THELITTLEMERMAID....................... 69 
Animated (Disney, $26.99) 

9 5 20,000 LEAGUES UNDER THE SEA.......... Б 
James Mason (Disney, $19.99) 

10 8 RICHARD SIMMONS: 

SWEATIN’ TO THE OLDIES .................. 58 


Richard Simmons (Warner, $39.98) 


SOURCE: VIDEO BUSINESS 
FOR THE WEEK ENDING FEBRUARY 23 
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about child abuse, is way too heavy, 


Guide shows you where marketing and reality split ways. | 2 
A 
Movies 
xx THE ADVENTURES OF THE GREAT MOUSE DE- : nice counter to your standard action- : У 
TEGTIVE + What It's About: Basil. the : movie message. Ea 
Sherlock Holmes of the Rodentia order, : | 
Еу attempts to rescue a little mouse girl's : MEDICINE MAN € What It’s About: Bad : 
= : Medicine. Ponytailed Sean Connery dis- : 
: covers a cure for cancer in the Amazon : 
B) ; jungle, then loses it. Whiny Lorraine 
: Bracco tries to help him get it back. 
| : € Will Kids Want to Watch It? Doubtful; a | 
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LOGOTYPE BY JONATHAN HOEFLER; ILLUSTRATION BY RICHARD MCGUIRE 





father from evil big cheese Professor 
Ratigan and save the Royal Micedom in 


: large machete is necessary to plod 
| i through this cinematic jungle. Forcing : 
; kids to watch it for the pro-environment : 
| : message might backfire and make them | 
: litterbugs. Ф MPAA: РС-13. € Sex/Nudi- 
: ty: Dozens of exposed female breasts 
YOU DIRTY RATIGAN: A captivating Mouse | 


napper, a mouse is fed to a giant cat, : + 


a bat kidnaps a girl, knives are thrown : 
in a bar, there's a barroom brawl, Rati- : 
gan knocks a crutch out from a handi- : 
capped person’s grasp, plus slapstick : 
violence among Ratigan’s gang of ro- : 
dents. + Profanity: Zip. + Mature Themes: : 
Logic is a better weapon than guns—a : 


M AR CoH Oy, 49:92 


DOUBLE DOSE: Medicine’s Bracco, Connery 





SURE, that reissued Disney cartoon Scares: Lorraine gets a bloody lp | 
: falling off cliff, there's a scary medi- : 
is a safe bet. but otherwise. it's a : cine man dream, Connery fights the : 
: ? : medicine man and gets beaten up by : 

weird week for kids’ entertain- : road construction goons, there's a | 
| : major fire. Profanity: About six words. : 


: € Mature Themes: А plea against the : 


ment choices. A movie called | destruction of the rain forests; Western- : 


Stop! Or My Mom Will Shoot : 


: native peoples. 
is a suitable babysitter, right! : RADIO FLYER + What It's About: A boy's : 
| ; : flying fantasy comes to life in this alter- : 
And Radio Flyer, with a plot : nately uplifting and harrowing tale of : 
: two brothers trying to escape the anger : 
: of their abusive stepfather. Ф Will Kids : 


` : К & : 2 : S, 
right? Not necessarily. The title and ads simply reflect : Want ta LTE Патет о 
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> who the studio thinks will like its movie. Our Parents’ : = 


style civilization shouldn't be forced on : 
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"NONNYHS мног 


the genuine "kidness" of these two : 


: brothers and their boundless imagina- : 
: tion, but—a major but—parents should : 


be aware and prepared for disturbing : 


| scenes of child abuse that are a large : 


part of this film. Handle with extreme : 
care. € MPAA: PG-13. € Sex/Nudity: : 
None. 4 Drugs: Several scenes of step- : 


: father getting drunk, which always : 
: leads to him beating the younger son. : 
and saronged butts among the natives, : 
; Bracco in bra and panties. € Drugs: А | 
: caffeine high, Connery and Bracco tak- : 
: ing turns getting drunk. Ф Violence/ : 
the process. Ф Will Kids Want to Watch | 
It? Put it this way—Disney knows mice. : j? 
Ф MPAA: G. 4 Sex/Nudity: None. ® Drugs: \ f 
None. + Violence/Scariness: A scary kid- : © 


+ Violence/Scariness: A kid gets hurt : 
in an attempt to fly on his bike, step- : 
father hits boy, several other beatings : 
are not shown (though we do see the re- : 


: sulting bruises). Two scary-monster : 
МЕ: scenes are conjured up by the boys’ | 
ma overactive imaginations; neighborhood : 
4 | kids beat up the brothers; а dog attacks | 
: the stepfather twice, followed by a : 
: badly hurt and bloodied dog; the step- | 
: father scares kids. ® Profanity: About | 
: nine obscenities. + Mature Themes: : 
: The issue of child abuse, including : 
: the complicity of a parent who turns a : 
: blind eye, is forcefully and realistically 3 
: depicted. 3 


: Much of the humor is aimed at older : 
.*i teens and young adults, but kids will 
“į: love these guys. They're nice, funny, 
|: and totally uncomplicated. Lots of in- : 
: in a rock video, some heavy cleava 


RN ~ : tentionally goofy one-liners that parents 


: LIFE LINES: Kavner (center) rehearses 


: THIS IS MY LIFE € What It's About: Ap- | 
: prentice stand-up comic Julie Kavner : 
: hits it big, but loses fans at home as : 
: her two daughters feel neglected. : 
: € Will Kids Want to Watch It? Young : 
: teen girls should identify with Ше: 
: daughters, but most of the humor (on : 
: stage and off stage) is aimed at adults. : 
: Now, if kids knew Julie was the voice : 
| of Marge Simpson... Ф MPAA: PG-13. : 
: € Sex/Nudity: A lot of talk about sex; : 
: an awkwardly real scene of first-time : 
: sex between the older daughter and : 
: а nerdy boy (no nudity) that might elic- : 
: it some questions from young viewers. : 
| € Drugs: None, though Dan Aykroyd : 
: does eat a lot of paper.  Violence/Scari- : 
: ness: None. + Profanity: Just one. Ф Ma- : 
: ture Themes: A working mother’s prob- : 
: lems in balancing family and career; : 
: children's pain at being abandoned by : 


: a parent. 


| WAYNE'S WORLD € What It’s About: | 
: Wayne and Garth—two terminal couch : 
: spuds from suburbia—take their cable : 
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: SCHWING TIME: багуеу romps in World 


: show out of Wayne's basement and into : 
: the world, where sleazoid producer Rob | 
: Lowe tries to make them go main- | 
: stream. € Will Kids Want to Watch It? | 


: will probably remember from high- 


: with a bodacious babe, Wayn. 
: underwear) giving himself a 


| € Drugs: One friend seems to be zoned 


Nudity: Wayne in underw 


as he humps a statue, a sexy wo 


out on drugs. + Violence/Scariness: All 


ў : school days. € MPAA: PG-13. € Sex/ : 








VINTAGE MOVIES FOR KIDS 


Grade-School Classicism 


THEY DON'T HAVE pictures of scruffy 11 dogs or Smurfs or fuzzy puppets 
on the boxes. But videocassettes of old Hollywood movies—the ones video 
stores file under “Classics”—often appeal to kids much more than the second- 
rate, product-plugging cartoon fluff that’s constantly marketed to them. 
Though made for adults, American movies of the ’30s, '40s, 50s, and '60s had 
to meet strict standards of moral conduct under the industry's old Production 
Code. (Sustained profanity, nudity, and all the other hallmarks of modern 
grown-up films were verboten until 1968, when the Motion Picture Associa- 
tion's ratings code was introduced.) As a result, vintage Hollywood films ex- 
ude an air of chaste, glamorized make-believe that today's grown-ups find 
quaint—and that children embrace immediately. 

Want proof? Try any of the following on a grade-schooler: Ф HITGHGOGK’S 
CHASE TRILOGY The master of suspense filmed virtually the same cross-coun- 
try chase three times, as The 39 Steps, Saboteur, 
and North by Northwest. All of them have 
whiz-bang pacing, creepily low-key villains 
who demonstrate why you should never 
follow that smiling man with the ice 
cream cone, and plots built on the ul- 
timate childhood bugaboo: being 


+ THE HOPE-CROSBY ROAD PICTURES 
Four are on video, and in jaunts 

from Rio to Bali to Hong Kong, 

Bing and Bob perfectly capture the 
bickering, childlike banter of best 
pals who seem to do everything to- 
gether. Ф ANTHONY MANN WESTERNS 
STARRING JAMES STEWART Kids in- 

stantly connect with Stewart's stalwart 
courage and clumsy, just-got-my-growth- 
spurt gait, traits best seen in four morality tales 
that unfold in easy-to-grasp visual terms— Winchester 73, Bend ој the River, 
The Man From Laramie, and The Naked Spur. + BIOPIGS Eight-year-olds are 
enchanted by Hollywood's idealized role models, especially the ones who 
spout comforting, homespun platitudes in Young Мт. Lincoln, Abe Lincoln in 
Illinois, The Pride of the Yankees, Madame Curie, and Knute Rockne, All 
American. And if they can take the tension, give ’em a great adolescent heroine 
in The Diary of Anne Frank. Ф GANGSTER-ON-THE-LAM MOVIES Why are young 
minds so blown away by Cagney in White Heat, Bogie in High Sierra, and 
both toughs in Angels with Dirty Faces? Because there’s violence, action, and 
guns but no gore. And nothing exorcises fears about crime and punishment 
like seeing these charismatic rats fall to “da coppers” in the end. —Steve Daly 
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MARCH 6, 


slapstick: A guy shoves Garth, Garth 
stun-guns him, there’s a barroom 


brawl, a couple fall through a roof : 


window, a girl on a bike smashes into 
a parked car, Garth is flung into a pole. 


Mature Themes: Not! 


STOP! OR MY MOM WILL SHOOT + What | 
It’s About: Alleged comedy about : 
tough cop Sylvester Stallone, who : 
turns to mush when his overbearing, : | 
annoying, suicidally meddling moth- : 
er, Estelle Getty, pays him an un- : 
welcome visit. € Will Kids Want to : 
Watch It? We hope not: This is a simp- | 
ly awful film. Stallone may be likable, : 
but all we feel for him here is pity at : 
being stuck in this dud. Ф MPAA: PG- : 


13. € Sex/Nudity: Sly in underwear, 
Sly's butt in shower. Ф Drugs: None. 


Ф Violence/Scariness: Sly single-hand- : 
: but teeny tots might wig out. Ф MPAA: 
: PG. € Sex/Nudity: Evil robots gyrating : 
: on girls (fully clothed) on bed. € Drugs: : 
: These guys just say, “No way, dude." : 
: € Violence/Scariness: Futuristic bad 
: guys with guns, scary-looking robots, 
: Bill and Ted shoved off a cliff by evil : 
: robots. There's a scary-looking giant : 
: devil and an unsettling scene in : 
: hell, Bill and Ted get hurled against a : 
: wall, robots rip off their own heads, : 
: robots explode. + Profanity: Just two : 
: offensive words. € Mature Themes: : | 
: ВШ and Ted would go to hell after : @ 





MOMMA MIA: Getty pumps Sly’s temper 


edly beats up a total of seven .bad 


guys, slams a bad guy's hand in a car : 
door, shoots an overhanging sign onto : 
three bad guys, shoots a bad guy ina : 


dream, flushes a cop’s head down toi- 


let. Also, Sly's partner gets a shard of : 
glass in his butt, a gun dealer gets shot : 
dead, there's a car-chase shoot-out, Sly : 


and mom get attacked by gunfire and 


er shoots best. 


Videos 


BILL & TED'S BOGUS JOURNEY ¢ What It's | 
About: Bill and Ted's not-as-excellent : 
sequel finds them fighting off evil : 


1.9.9.2 
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JOURNEYMEN: Alex Winter, Keanu Reeves : 
raliu“ TTT TE TT AbOUL Сова Оор ширтеп айп 
: Brandon Lee (Bruce’s:son) take on 


ly will, but even though these guys 


death. 


CRITTERS 3 Ф What It's About: Evil Trib- : 
: ble-like creatures from outer space : 
once again sink their teeth into hap- : 
less earthlings. But these Gremlin : 
wannabes just don't cut it. € Will Kids : 
: Want to Watch It? Even children have 
a giant wrecking ball, a woman slugs : 
Sly, bad guy gets shoved out of a win- : 
dow. € Profanity: Besides the obscene : 
waste of film, there are about 10 : 
harsh words. € Mature Themes: Moth- : 
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OVERBITE: Critters 3 slices and dices 


: ВШ and Ted robots, playing Twister : 
: with Death, and wandering through 
: Hell. It’s Wayne's World with less : 
: brains, believe it ог not. + Will Kids 
: Want to Watch It? They most assured- : 
¢ Profanity: About 10 offensive words. | _ 


: are funny (not to mention totally : 
: dumb), there's some heavy attention : 
to death here. Teens will get the goof, : 
: bly; fortunately for this film, kids care 
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standards. Horror-loving teens will 


: choose Freddy or Chucky every time. 


Ф MPAA: PG-13. € Sex/Nudity: None. 


: Ф Drugs: None. € Violence/Scariness: 


There's a quick flashback to violence 


: from the two previous films, critters 
: attack a woman and chew up her leg, 


critters kill a mean stepdad, five crit- 


: ters are killed by explosion, meat 


cleaver, and impaling. Pretty amazing 


: what puppets can get away with in 
: a PG-13 movie, huh? € Profanity: 
: About nine obscenities, plus the 
: threat: “To be continued...." € Mature 
: Themes: Nope. 


SHOWDOWN IN LITTLE TOKYO € What It's 


а beer-and-drug lord and notice 
their life insurance has been canceled. 
€ Will Kids Want to Watch It? Proba- 


much more about action than acting. 
MPAA: R. € Sex/Nudity: Four pairs 
of naked female breasts, topless fe- 


: male sumo wrestlers, eating sushi off 
: naked woman, naked woman in a 
: hot tub, a love-making scene (woman's 
breasts and butt shown), Lundgren's 





L.A. LAW: Tokyo's Dolph gets a baddie 


: butt. € Drugs: Smoking a crack-like 
: substance. € Violence/Scariness: About 


eight fight scenes with 26 guys getting 
beaten up by Lundgren and Lee; 49 


: deaths by gunfire, sword, crossbow, 
: car crushing, broken neck, electrocution, 
$ : and explosion; a biker’s hand chopped 
|: off; a pinkie sliced off; Lundgren cut 
: up and shot. Ф Profanity: 36, not in- 
B: cluding the acting. € Mature Themes: 
NIMES | Always read the script before taking 
is : the job. —Jeff Menell (Additional writ- 
: ing by Ту Burr) 
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The British : 
band got | 
rolling in : 


the studio · 


(a 
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CANNON 


29 years ago : У 


SIX MAGHINE: 


(clockwise from : 
top left) Wyman, : 


Watts, Stewart, 


Richard, Jagger, : 
and Jones : 


MARCH 6, 








URE, LIVERPOOL 1963 was Beatles 
territory. But in London, same year, 
one of the most rough-and-ready acts 
on the R&B scene was the Rollin’ (the 
“o” was added later) Stones, a six-piece 


daddy Club. 
The lads—Brian Jones, Mick Jagger, 


1299.2 


ng the First Stones 





contract with 19- 
year-old Andrew 
Loog Oldham, who 
had been an as- 
sistant to Beatles 
manager Brian Ер- 
stein. Oldham moved 
quickly: He demot- 
ed Stewart to road 
manager and studio- 
only pianist, апа 
he arranged a re- 
cording deal with 
Dick Rowe, the 
head of A&R for 
Decca Records. 

On the evening 
of May 10, the 
Stones did their 
first session for Dec- 
ca, recording Chuck 
Berry’s “Come On” 
and Dixon’s “I Want 
to Be Loved.” Mick 
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: Jagger later recalled the night as “a bunch of 
: bloody amateurs, ignorant as hell, making a hit 
: single," while Oldham remembered howling: “This 
: is the first session I've ever handled! I don't 
: know a damned thing about recording—or music, 
outfit then in residence at the Craw- : 


for that matter." 
What he did know, however, was how to 


: market his clients, stressing their untidy appear- 
: Keith Richard (the “s” was added : 
: later), Bill Wyman, pianist Ian Stewart, and new 
: drummer Charlie Watts—were hot on stage, but : 
: they also wanted to make a record. So on March 
: 11, 1963, they set up shop at IBC Studios on : 
: Portland Place for their first recording session 
7 ever. Like good purists, they stuck to their R&B : 
: roots: Bo Diddley, Willie Dixon, and Jimmy Reed. : 
: Then, with five minutes remaining in the three- 3 
: hour session, they added Reed's “Bright Lights, 7 
: Big City.” | 
i Record execs were less than thrilled with the | 
: results. (They thought the Stones’ R&B sounded : 
: too raw to be commercial; indeed, these versions | 
: were never released.) But the boys were un- : 
: daunted. On May 1, they signed a management | 


: ance and sullen demeanor. “By the time I got 
: through planting all that negative publicity,” 


he later said, “there wasn't a parent in Britain 


: that wasn’t repulsed by the very sound of their 
; name." They stayed raw. They stayed sullen. They 
: stayed Stones. Ф 


March 11, 1963 


J.D. SALINGER’S Raise High the Roof 
Beam, Carpenters hit the ceiling on the fic- 
tion best-seller list. The Beverly Hillbillies 
struck it rich on TV. And the Four Seasons urged 
listeners to “Walk Like a Man.” 
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| Surprise! A cup of yosurt є 
hás more potassium than а banana. | 
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One! 8 oz. cup of non-fat yogurt has more potassium than a banana along m Perse: v De d 


P half yo your daily calcium requirement and many other essential n nutrients Бо drink your. | A. E S 
:Have some yogurt. Enjoy the natural goodness of dai 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


